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‘¢'THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MA’ 
MUST BE DEDUCTED : If IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPR 
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Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regen Street, London;W. 
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LONDON BALLAD CONCERTS. 


WEDNESDAY NEXT. 
| byes BALLAD CONCERT, Sr Jamns’s Hatt, 


WEDNESDAY, Jan. 21, at Three o’clock. Artists: Mdme Trebelli, Miss 
Agnes Larkcom, and Miss Mary Davies, Mdme Antoinette Sterling; Mr Joseph 
Maas, Mr Maybrick, and Mr Santley. Violin—Mdme Norman-Néruda. Mr 
Venables’ Choir. Oonductor—Mr SIDNEY NAyLor. Stalls, 7s.6d.; Tickets, 
4g, 38., 28., and 1s., of Austin, 8t James’s Hall; and Boosey & Oo., 295, Regent 
Street. 


ORNING BALLAD CONCERT, Wepnzspay next.—Sir 
ARTHUR SULLIVAN’S SONGS.—The Programme will contain the 
following popular Songs and_ Ballads by this distinguished Composer :— 
“Orpheus with his Lute,” ‘‘My Dearest Heart,” ‘‘ Where the Bee Sucks,” 
“‘Looking Back,” ‘The Lost Chord,” “Sleep, my Love, sleep,” ‘‘Once Again,” 
“If Doughty Deeds,” ‘‘ The Vicar’s Song,” and ‘‘ The Sentinel’s Song;” also the 
favourite Part-Songs, ‘‘Oh, hush thee, my Babie,” “‘ Joy to the Victors,” &c. 
—Tickets of Boosey & Co., Regent Street. 


)A24ME TREBELLI, 











Ms MARY DAVIES and Miss AGNES LARKCOM. 





yA ANTOINETTE STERLING, 





ME JOSEPH MAAS, 





M® SANTLEY, 





M® Mavarick, 





\ ADAME NORMAN-NERUDA, at the MORNING 
BALLAD CONCERT, WEDNESDAY NEXT. 


. AIS) ‘ 4 ‘ 
\‘T JAMESS HALL.— BURNS’ BIRTHDAY COM- 
MEMORATION CONCERT, SatuRDAy, Jan, 24, at Eight o’clock.— 
Mdme Agnes Ross and Mdme Patey; Mr Sims Reeves, Mr Walter Clifford, and 
Mr Sintley. Burns’ Cantatas, “THE JOLLY BEGGARS” and “TAM 0’ 
SHANTER. Reader—Mr W. 8. VALLANCE, The Glasgow Select Choir will 
sing Part-Songs and National Scotch Melodies. Conductors—Mr SipNEY NAYLOR 
and Mr JAMES ALLEN. Tickets, 7s. 6d., 5s., 38., 2s,,and 1s. Programmes and 
Tickets Now Ready, at usual Agents, and Austin’s Office, St James’s Hall. 


= " . 
h ONS. JULES DE SWERT, Solo Violoncellist to the 
4 Emperor of Germany, has ARRIVED from the Continent, to fulfil several 
Engagements in the principal towns of England. All Communications respect- 
ing Engagements to be addressed to Mr VERT, 52, New Bond Street, London, W. 


for SALE—AMERICAN ORGAN. Two Manuals, full 
<~, compass of Pedals, Foot and Hand Blowers. All particul iven b 
F. E. B.,” Woodlands, Glasbury, Radnorshire—R, 8, O. eee 


CHARLES LANE HUTCHINGS, 


BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND ST., 
MUSIC PUBLISHER, 


HEBEBY GIVES PUBLIC NOTICE that the late firm of 


= Hurcuines & Romer having been dissolved on the 30th April, 1884, he has 
7 oe with any person or persons trading under the name of the late firm. 
. 4 CHINGS acquired by tee at the sale of the effects of Hutchings 
Tre oped many of the valuable opyrights, and is prepared to supply them to the 
zm : e and Public nly: The eee purchased include, amongst others, 
peal bye ah ‘i tlanen fies reat 4 OSE Ry OASTILLE, &c., &c., and a 
. . 

may be haa on application Popular Compositions, Lists of which 

, OBSERVE THE ADDRESS— 


HUTCHINGS & CO., 
BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND STREET, 
LONDON, W. 




















Price 2s, nett. 
CHARLES SALAMAN’S NEW SONG IN D AND B. 


LOVE'S LEGACY. 


THE Worps By MALCOLM CHARLES SALAMAN. 

“One of the most beautiful and artistic songs written by a musician with 
whom beauty and art go hand in hand. The words, by his son, are of the tirst 
order of song-poetry.”—Morning Post. 

“An appropriate and melodious rye by Mr Charles Salaman, the veteran 
composer, of a poem, ‘ Love’s Legacy,’ by his son.”— Zimes, 

“This is a highly-coloured dramatic song of rare beauty.”—Orchestra and 
Musical Review, 
pa A lyric equal in every respect to his ‘I arise from dreams of thee. 

imes. 

London: STANLEY Lucas, WEBER & Co., 84, New Bond Street, W. 


THIRTY-THIRD ANNUAL ISSUE. 


HE MUSICAL DIRECTORY, ANNUAL & ALMANACK 

FOR 1885IS NOW READY. Contents :—The Names and Addresses of the 

Professional Musicians ; Musical Instrument Makers, Dealers, and Music Sellers 

in the United Kingdom, arranged under the Towns and in a complete Alpha- 

betical list; also a list of the New Music published during the past twelve 

months, with the names of the Publishers; and the principal Musical Events of 
the past year, &c., &c. Price 3s. ; or in crimson cloth, 4s.; Postage, 3d. extra. 

RuDALL, CaRTE & Co., 23, Berners Street, London, 


i ESSRS HUTCHINGS & ROMER beg to announce to 

the Music Trade and the Public that they have just published NEW and 

CHEAP EDITIONS of the following important Works :— 

LOYAL RESPONSES, containing 40 of the last compositions of the late FRancEs 
RIDLEY HAVERGAL, will now be issued in strong paper covers at 2s. 6d. net, 
and in cloth, 4s. net. 

THE ORGANIST’S CONTEMPORAINS. 37 Numbers now out, 2s. net. Each 
number contains 25 pieces for the Organ or Harmonium, will be published 
in books containing six numbers, in strong paper covers, at 8s. net. 

MOORE'S IRISH MELODIES, arranged by Sir Jonn STEVENSON, Mus.Doc., 
and Sir H, R. Bisaop. The only complete edition, formerly published at 
One Guinea, will now be issued in paper covers, at 2s, 6d. net, and in cloth 


gilt, 4s. net. 
LODER’S VIOLIN SCHOOL, formerly published at 12s. net, is now issued at 


4s, net. 

LAYLAND’S MODERN PIANOFORTE SCHOOL. This popular work, 
hitherto 6s., will now be issued at 4s. Half-price, 2s. 

LAYLAND’S HARMONIUM TUTOR, reduced from 5s, to 3s., at half-price, 1s. 6d. 

CRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, will be reduced to 12s. net. 

ROMER’S SCHOOL OF SINGING will be reduced from 10s, 6d. to 5s. Half- 


rice 2s, 6d. 

RISELEY'S ELEMENTS OF MUSIC. Used at the College, Cheltenham. 
Hitherto published at 2s. net, will be issued at 1s. net. 

NEW TRANSPOSED EDITIONS OF POPULAR SONGS. _ 

AT NOONTIDE; Lady ARTHUR HILL, 4s.—Answer to “In the Gloaming.” 
This popular song may now be had in A flat for mezzo-soprano. 

EILEEN ALANNAH (in A fiat), by J. R. THomaS, 4s, This popular song is 
just published in F, for contralto or bass voices, . 

GOOD-BYE, SWEETHEART; J. L. Harron, 4s, New Edition (just pub- 
lished), in B flat, for contralto or bass voices. 

IN THEE I TRUST; HANDEL, 4s. New Edition, in F, for mezzo-soprano or 
baritone. ‘‘ An exquisite melody, by Handel, wedded to the inspired verse 
of the late Frances Ridley Havergal.” 

LOVING ALL ALONG; Frances RIDLEY HaverRGAL, 3s, New Edition for 
mezzo-soprano or baritone, 3s. : 

SONG OF LOVE (words by F. R. Havergat); F. Ast, 4s. New Edition for 
contralto or bass, 4s, 

A MERRY CHRISTMAS, by Frances Riptey HaveRGAL. 


:” 


— Sunday 








DREAM SINGING ” ” 
ONE BY ONE 99 *” 
THE PILGRIM'’S SONG ” ” coe ewe 88, Od. 
RESTING 99 cco cee OM. Od. 
WHOM, HAVING NOT SEEN, WE LOVE woo cee OM, Od 


MISS HAVERGAL'S SIX SACRED SONG 
No.1. THLE IT OUP gen ore tee nce twe nee ewe A. 
» 2 ONLY FOR THEE gn cee see eee oe ewe A, Bd. 
» 3 BREAST THE WAVE ... 0. coe ve oee toe 18. Bd. 
» 4 GOLDEN HARPS... ee ee ee 
», 5. PRECIOUS BLOOD OF JESUS ... os ss ome eee 18, 6d. 
» 6 WORTHY THE LAMB... ..  . we wee ewe 18, 6d. 


HUTCHINGS & ROMER, 
ONLY ADDRESS—9, CONDUIT STREET, REGENT STREET, W. 
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Re rat ACADEMY OF MUSIC. 
Instituted 1822. Incorporated by Royal Charter, 1830, 


Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN and the Byat Family. 
President—The Right Hon. the Earl of DUDLEY. 
Principal—Professor Sir GEORGE A. MACFARREN. 


The LENT TERM will commence on Monpay, Jan. 19, and will terminate on 
SATURDAY, April 25. 
Candidates for admission (bringing music they can perform) may be examined 
at the Institution on Saturday, Jan. 17, at Eleven o'clock. 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, 
Tenterden Street, Hanover Square, W. 





ROYAL YORK HOTEL 


(For Families and Gentlemen), 


PARADE, MARGATE. 


LonG-EsTABLISHED, RENOWNED, ESTEEMED. NOW ENLARGED AND IMPROVED. 
Peculiars : 


Spacious Apartments, Cleanliness, Attention, Comfort, Excellence, 
: and Moderate Charges. 
TABLE D’HOTE, BILLIARDS, &c. LADIES’ COFFEE ROOM. 
READING AND SMOKING ROOMS. 


The “RUBY HUBBARD” BOUVETTE, for High-Class Refreshments, 
G. WHITBREAD REEVE, Proprietor. 


WEST CENTRAL SCHOOL OF MUSIC, 


VERDI HOUSE, BURTON CRESCENT. 


THE HOLBORN TOWN HALL. 
WEST-END BRANCH—14, GEORGE STREET, PORTMAN SQUARE. 
Visitor—SIR JULIUS BENEDICT. 
A STAFF OF EMINENT PROFESSORS. 
The NEXT TERM commences MONDAY, Jan. 19. Prospeetus on application. 
JOHN CROSS, Drrecror. 


SCHUBERT SOCIETY. 


PRESIDENT ik sae : SIR JULIUS BENEDICT. 
FounDER AND DirECTOR—HERR SCHUBERTH, 


HE 19rx SEASON, 1885.—The Date of the next 
SOIREE MUSICALE, for the introduction of Rising Artists, will be 
forwarded to Members. The Prospectus for the present Season will be ready 
the end of January. Full Particulars of 
244, Regent Street. 








H. G. HOPPER, Hon. Sec. 


LE JEUNE’S ‘‘ LIEBESLIED.” 
ERR SCHUBERTH will play Le Jzvyr’s “ LIEBES- 


; LIED,” for Violoncello (with Pianoforte accompaniment), at his Town and 
Provincial Engagements on January 20, 21, 23, and 24. 


| F ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Class practical Education, Singing, Piano, 
Violin, &c., from £1 1s., the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
— Choir weekly. Prospectus—Hon. Sec., 1, WESTBOURNE PARK, Royal 

aK, 











NEW FOUR-PART SONG. 


(ye PINSUTI’S New Four-part Song (words by HELEN 


MARION BURNSIDE), with Pianoforte Accompaniment. Quarto size. 
In Score. 


“THE BELLS’ MESSAGE.” 


‘‘ What are they saying, the silver sweet bells ? 
Tenderly, softly, their wild music swells, 
Over the river and over the lea, 
Floating, and calling, and ringing to me.” 
Price 1s. net, 
(Bell Accompaniment, ad lib., 6d. net). 
London: Duncan Davison & Co., 244, Regent Street, W. 

N.B.—Bells can be hired of the Publishers, 


“DOLLY'S WOOERS.” 


ISS VIOLET CUMMINGS (Gopeans) sang H. C. 
HituEr’s ““DOLLY’S WOOERS,” at St James’s Hall, on Thursday last, 
Jan. 15. 





“PEERLESS PERDITA.” 


M® JOHN CROSS will sing H. C. Hitizr’s “ PEERLESS 
PERDITA,” Monday, Jan, 26th, Holloway ; Wednesday, 28th, St John’s 
Wood. 





“PEERLESS PERDITA.” . 
) R JOHN CROSS will sing H. C. Hrzzrer’s New Song, 
q “PEERLESS PERDITA,” Every Evening on his Provincial Tour, 
Jan, 24 to Feb. 8. 
“LIFES DREAM IS O’ER, FAREWELL.” 

\ ISS CLARA WOLLASTON and Mr VICTOR ROMILLY 

will sing ASCHER’s Duet (adapted from his famous song, “ Alice, where 
art thou ?”), “ LIFE’S DREAM IS O’ER, FAREWELL,” Every Evening during 
their Provincial Tour, Jan. 24 to Feb. 8. 

‘* ALICE, WHERE ART THOU ?” 

\ R VICTOR ROMILLY will sing Ascuer’s popular 

Romance, ‘* ALICE, WHERE ART THOU ?” Every Evening during his 
Provincial Tour, Jan, 24 to Feb. 8. 

‘““THADY AND I.” 


Mess NEWTON HOLLAND will sing Mdme Marie Rozr’s 
famous lrish Ballad, ““THADY AND I,” at Kensington, Jan. 20, 














“ f) LADY, LEAVE THY SILKEN THREAD.” New 


Song by IGNACE GIBSONE (poetry by Tom Hoop). Price 4s.—London: 
Duncan Davison & Co., 244, Regent Street, W. 


ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 





(jURBEN? ACCOUNTS opened according to the usual 

practice of other Bankers, and Interest allowed on the minimum Monthly 
Balances when not drawn below £50. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 

The Bank also receives money on Deposit at THREE PER OENT INTEREST, 
repayable on demand, 

The Bank undertakes for its Customers, free of charge, the casted of Deeds, 
Writings, and other Securities and Valuables; thecollection of Bills of Exchange 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Oredit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSOROFT, Manager. 


HE BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 


HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay, Apply at the Office of the 


BIRKBECK BUILDING SOCIETY. 
HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 


MONTH, with immediate —. either for Building or Gardening purposes, 
Apply at the Office of the BIRKBECK FREEHOLD LAND SOCIETY. 
A Pamphlet, with full particulars, on application. 
FRANCOIS RAVENSOROFT, Manager. 
Southampton Buildings, Chancery Lane. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Dep6t for Signor ANDREA RUFFINI’S (of Naples) Oelebrated Strings for 
— manufactured by him on a system invented by Mons. J, B. VuILLAUME, 
of Paris. 


Sole Agent for OHARLES ALBERT’s (of Philadelphia, U.8.)new PatentImproved 
Chin Rest; also his improved String Gauge. 
39, WARWIOK STREET, REGENT STREET, W. 
* Price Lists free on application. 


All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 











“ LOVE-LIGHT.” 
’ (In A minor and G minor.) 
OVE-LIGHT, Music by J. Morrmmr Apyz, Words by 
MIRIAM Ross, now singing at the leading Public Concerts. Price 4s. 
O SIGH NOT LOVE, Music by J, MorTIMER ADYE, Words by MrriaM Ross, 
price 4s. (‘‘ May be recommended as a graceful and vocal piece of writing,”— 
Morning Post.) 


London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 
Two Sones sy FREDERICK F. ROGERS, 


I KNOW NOT YET .. 


(Words by G. OLIFTON BINGHAM.) 


OVERLEAF .. .. .. «sss price 4/~ 


London’: [Duncan Davison & Oo., 244, Regent Street, W. 


.+ price 4/- 
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THE PLAYERS IN WYCH STREET. 
(Continued from page 20. ) 


In the following winter the Olympic assumed an unwonted 
prominence owing to the personal assumption of the management 
by Elliston, who brought with him a powerful company, including 
Pearman, McKeon, Sloman, Keeley, Elliot, Lee, Misses Copeland, 
Phillips, Mrs Gould, and the graceful Mrs Edwin. The 
theatre, partly reconstructed and beautifully redecorated, opened 
for the season on Monday the 16th of November, 1818, with an 
address from the pen of T. W. Moncrieff, delivered by Mrs Edwin, 
and a new drama, or as it was styled in the bills, “a New Comic 
Historical Burletta,” adapted by the same author from a French 
vaudeville, Z’Evil de Rochester, which, in its turn, had been 
founded on an historical fact related by St Evremond in a letter 
to the Duchess of Mazarin. The English version was entitled 
Rochester, or King Charles the Second’s Merry Days. The 
argument of Rochester relates to the adventures of that 
nobleman, and of the Duke of Buckingham, who, having been 
banished for a time from the court of the merry monarch for 
refusing to marry according to his command, take refuge in the 
village of Newport, near Newmarket, and disguise themselves as 
the landlord and servant of the village inn, the Horns. Here, 
whilst amusing themselves with a series of the wildest pranks, 
they are followed up, circumvented, and finally led captive by the 
Countess of Lovelaugh and Lady Gay, the identical ladies in fact 
whom they had previously declined to wed, and whom, for the 
purposes of the story, the dramatist represents them as never 
having hitherto seen. In the end they are of course united in 
wedlock, and the king’s pardon obtained, whilst a third pair of 
lovers, Silvia, the ward of a miser, Starvemouse, and Dunstable, a 
strolling player, are likewise made happy. The humour of the 
piece was found, perhaps, occasionally of the broadest, but the 
plot proved so interesting, and so thoroughly well worked up, that 
the new play at once hit the taste of the public to such a degree 
that all fashionable—and would-be fashionable-—London flocked in 
crowds to a theatre which had previously remained comparatively 
unnoticed by the better classes of society. The triumph—for it 
was nothing else—of Hochester indeed formed the first bright 
“tradition ” of a house which, however various its fortunes may 
since then have been, can show, nevertheless, a history of no 
inconsiderable brilliancy altogether. The original cast, therefore, 
may not inappropriately be recorded here :— 


King Charles the Second ...........ss:sesseesesesreees Mr Carles. 
John Wilmot, Earl of Rochester....................- Mr Elliston. 
Sheffield Villiers, Duke of Buckingham ......... Mr Pearman. 
Muddle (Mayor of Newport) ...........cccc0ceeee Mr Lee. 
Dunstable (a Vocal Stroller) ..........cccccceseeees Mr McKeon. 
Starvemouse (an old miser) ...........ccccccecereeeeee Mr Keeley. 
Jeremiah Thin (his man) .......2..... .sseccceceeeeees Mr Elliot. 
Balaam (confidential servant to Rochester and 
SNE bis ciixeicntbcttndages sdesasie Mr Sloman. 

Easy (valet to the Countess) ..........cscceeeeseeeee Mr Widdicomb. 
Amen Squeak (parish clerk, &¢., of Newport)... Mr Henderson. 
Barney Gruff (ostler at the Horns).................. r G. Crisp. 
Ploughtail (a farmer of NGWPOEG) o....ccsccncseseee Mr Maxwell, 
GUEED. sncetoraiecvacbabumabebbnthiinidiaismadanl Mr Tilley 
The Countess of Lovelaugh .....ssssssssssssesseseeees Mrs Edwin 
Lady GAY... -ssseerssesrserssencenereerer cee eceseesee coe ees MiB Phillips. 
Miss Silvia Golden (ward to Starvemouse) ...... Miss Herbert. 

ebecca (housekeeper to Starvemouse)............Mrs Pearce. 


Mrs Edwin is said to have been charming as the Countess, and 
Elliston’s Rochester was throughout, one of his happiest assump- 
tions. The scenery was painted by Greenwood, son of the more 
celebrated artist who had served under Garrick at Drury 
Lane, and father of the late Mr Thomas Longden Greenwood-— 
deceased in 1879—who was so long associated with Phelps in the 
management of old Sadler’s Wells, 

A few nights before Christmas, Mr Elliston brought out a 
pemremes Rudolf the Wolf, or Columbine Red Riding Hood, 
ee Drury Lane—as clown, Guerint, Harlequin, 
= 188 Stevenson, Columbine. This pantomime was the second 
D ek burlesque, Amoroso, King of Little Britain, produced at 
pes ary es in the previous Spring, having been the first—of one 
ie afterwards attained to such matchless eminence in his 

ineations of the fairy drama—we allude to the lamented J. R. 


Planché. In his Memoirs,* Mr Planché gives a very amusing 
description of the utter failure of the pantomime, on the night— 
Monday, December 21st—owing to an insufficiency of rehearsal, 
and of Elliston’s uncontrollable rage with the performers, 
immediately after the curtain had descended, amidst literally a 
storm of disapprobation. When the requisite amount, however, 
of preparation had been supplied, Rudolf the Wolf went 
exceedingly well, and did its part towards enhancing the rapidly 
increasing reputation of the house. 

The first novelty of 1819 was a one-act translation from the 
French, by MrOxberry, The Actress of all Work, in which Mrs Edwin 
sustained no less than six characters. In February, the comedian, 
Wrench, was added to the company, in a musical piece, The Trouba- 
dours, and in which he was supported by McKeon, Sloman, Miss 
Copeland, and Mrs Gould. The Three Singles in London, a vaude- 
ville, or to quote the bills, burletta, by Moncrieff, with music by 
Reeve, was the last event of this winter. Elliston played three 
characters in this piece. The season, by which Elliston had 
realized a profit of some three thousand pounds, came to an end 
on Saturday, April the 3rd. The manager, on the last night, 
returned thanks for the unexampled patronage with which he had 
been favoured, and announced the re-opening of his theatre in the 
following September. In the interim, however, Elliston had been 
induced, most unwisely, to embark in the direction of Drury 
Lane, where he eventually lost all the money that he had made 
at the smaller house, and much more besides, and as no tenant 
could be found for the Olympic—which the conditions of his lease 
prevented him from continuing to occupy, in conjunction with 
the patent theatre—it remained closed for upwards of a year. 

On the 13th of June, 1820, the building was put up for sale by 
the auctioneer, George Robins. No purchaser, however, was 
forthcoming. In the month of October in that year, it was at 
length re-opened under the management of Messrs Barlow and 
Reeve, jun., the composer,’ with a revival of the popular Rochester. 
The new lessees had engaged a strong company, including Wrench, 
Oxberry, Vale—an excellent low comedian from Cheltenham, his 
first appearance in the metropolis—George Smith, Coveney, 
Howard, Miss Witham, and Mrs Chatterley. For the last-named 
talented actress, Grey the Collier, a new melo-dramatic romance, 
with music by Reeve, was given at the beginning of November, 
and in the middle of that month a revival of Midas, in opposition 
to the one at Drury Lane, was successfully tried, with Herring as 
“ Midas ”; G. Smith, “ Pan”; Howard, “Apollo” ; Miss Witham, 
“Daphne”; and an otherwise excellent cast of characters, Early in 
December Dowton made his first bow to an Olympic audience in a 
piece called The Brown Man, and a few nights later played King 
Arthur in Fielding’s Tom Thumb. There was a pantomime at 
Christmas, Harlequin Tom, the Piper’s Son, with Kirby as Clown, 
and the lovely Miss Vallancy as Columbine. Kirby must have 
been a man of no ordinary ability, for in addition to playing 
clown, he was the author of the pantomime, superiptended its 
getting up, and painted all the scenery. An Indian juggler, 
Ramo Samee, was also added to the other holiday attractions. Mr 
J. Knight was engaged early in 1821, and appeared in a farce 
called The Green Room. A version of a very popular melodrama, 
taken from the French, Thérése, the Orphan of Geneva, with Mrs 
Chatterley as the heroine, was produced with much success on 
Wednesday, February the 2lst, the Olympic again evidently 
setting itself in direct rivalry to its great neighbour in Brydges 
Street, where Miss Kelly was just then drawing all London, in 
another translation—or adaptation—of the same play. On 
Monday the 12th of March, Wrench took his benefit, and played 
Rochester, in the drama of that name. The benefit was under the 
direct patronage of H.R.H. the Duke of Sussex, who was present 
on the occasion. The season closed in the middle of April, but at 
the end of that month, the ventriloquist, M. Alexandre, occupied 
the house for a brief term. 

For the next winter season, which commenced on Monday, the 
12th of November, Oxberry, George Smith, Vale, Strickland, 
Miss Healy, and Miss Smith, had been engaged. The opening 
novelty was a version of Tom and Jerry, here called by the same 
title as Pierce Egan’s book, Life in London, The cast of charac- 
ters included Baker as“Tom,” Oxberry, “ Jerry,” Vale,“ Bob Logie,” 
Strickland, “Goldfinch,” and George Smith as the “Watchman.” A 











* © Recollections and Reflections of J. R. Planché (Somerset Herald),” 
Vol. 1, pages 35 and 36, 
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Mr Power, from the Dublin Theatre, made his début in London, as 
Shuffle. This was the afterwards well-known and popular Irish 
comedian, Tyrone Power. The great Duke of Wellington visited 
the theatre on the opening night. Life in London speedily 
became as much the rage here as at the Adelphi, and elsewhere. 
Miss S. Booth played in the piece which preceded it, and which was 
entitled Zorayda, or Scenes in Fashionable Life. During the week 
before Christmas the performances consisted of Thérése, the 
Orphan of Geneva, followed by a burlesque on the same story, 
Tereza Tomkins, or The Fruits of Geneva. The actors in the two 
pieces were not identical! The pantomime was on the subject of 
The House that Jack built, and had Hartland for its clown, The 
scenery was painted by Greenwood. 

On Monday, the 22nd of January, 1822, a dramatic version 
of Sir Walter Scott’s novel, The Pirate, was produced with 
Power as “Cleveland,” Vale, “ Magnus Troil,” and Oxberry as 
“Triptolemus Yellowley.” Thesisters‘‘ Minna” and “ Brenda” were 
assigned to the Misses Scott and Healy, whilst Miss Norton made 
an imposing “ Norna of the Fitful Head.” The Pirate, which had 
been adapted to the stage by Planché, had a deservedly favourable 
reception, but the finances of the Olympic—which during this 
season had been under the sole lesseeship of Mr Oxberry—were 
in such an embarrassed condition that tt had to be suddenly closed 
a few nights later. The house was re-opened a few weeks later by- 
Mr Power, who continued the attractive performances of The 
Pirate, but Oxberry was no longer a member of the company. 
Life in London was next revived, and the season came to a conclu- 
sion at the beginning of May. 

Mr Egerton next assumed the management of the Olympic 
Theatre, towards the close of October, 1822, and Mrs Egerton 
appeared in a drama, Joan of Arc, as well as in Pierce Egan’s own 
dramatic version of his novel, Yom and Jerry. She soon after- 
wards resumed her celebrated impersonation of Madge Wildfire, 
in The Heart of Midlothian. Although the style of this actress 
might be considered too large for a house of such limited dimen- 
sions, she, nevertheless, constituted its leading attraction down to 
the close of the season, in March, 1823, The ventriloquist, 
Alexandre, returned in the spring. It re-opened in October, with 
Power as stage-manager, but closed again at the end of the year. 
Mr Frampton, of the adjoining Craven Head Tavern, undertook 
the direction, at the beginning of January, 1824, with Mr Vining 
as his stage-manager. The universally popular Mrs Fitzwilliam— 
already familiar to the habitués under her maiden name of Cope- 
land—entered on an engagement at the end of the same month, 
appearing as the Countess of Lovelaugh to Vining’s Rochester. 
Thomas Dibdin’s burlesque of Don Giovanni, or, A Spectre on 
Horseback, was revived in February, with Mrs Fitzwilliam as the 
Don, and Mr W. West as Leporello. This actor had a Benefit on 
Monday, April the 5th, and the season terminated at the end of 
that week. Mr Frampton was courageous enough to attempt a 
second season in October, with—as before—Vining as stage- 
manager. The performances had little distinction just now, the 
most noticeable circumstance perhaps being the revival, in 
November, of the ballet-pantomime Robinson Crusoe, with Hart- 
land in Grimaldi’s famous part, Man Friday. Vining was the 
Robinson. The name of Mr W. Rede appears in the company’s 
list early in 1825, and that of “The infant prodigy,” Miss 
Fortescue, it being her first appearance in London. This child 
was probably the—in after years—clever and favourite actress at 
the Haymarket, Lyceum, and other leading theatres. Wallbourn 
played Dusty Bob, in Tom and Jerry, for Vining’s Benefit, on 
Monday, the 14th of February. 


(To be continued. ) 








THE Theatre Annual, edited by Mr Clement Scott, makes up for 
the lateness of its appearance by the variety of its contents and the 
excellence of the numerous portraits of favourite actresses with 
which it is adorned. A host of contributors, more or less known to 
fame, furnish its stories, reminiscences, and verses, which are mostly, 
though not exclusively, confined to dramatic and theatrical subjects. 
We observe that the January number of the Theatre, commencing 
the new volume, introduces a new series of ‘‘ character ” portraits of 
distinguished performers. Mrs Langtry as Pauline in Zhe Lady of 
Lyons, and Mr Terriss as Romeo here lead the way, and are to be 
followed next month by portraits of Miss Jessie Bondin The Sorcerer, 
and Mr Hill and Mr Penley in The Private Secretary.—Daily News. 








LONDON BALLAD CONCERTS. 


Notwithstanding the inclement weather, Mr John Boosey’s 
Ballad Concert on Wednesday evening was well attended. The 
applause awarded to their favourites by the audience, comfortably 
seated within St James’s Hall, was as warm and hearty as the 
weather was frigid and heartless to wayfarers without. The pro- 
gramme was arranged to please all tastes, and contained composi- 
tions by Dr Arne, Cooke, Pearsall, Moore, and Pierson, together with 
old English, old Scotch, and old Irish airs, for lovers of the work 
of “days gone by,” and Stephen Adams, Blumenthal, Gatty, 
Marzials, Molloy, Crouch, &c., for those who prefer that of 
modern times. The new ballads were “May Margaret,” by 
Marzials (a sentimental dialogue between a sailor and his lass), 
sung by Miss Mary Davies, and “Our Last Waltz,” by Molloy, 
entrusted to Mdme Fonblanque, who would have produced more 
effect, we think, had she sung it a note lower; both ladies, how- 
ever, were unanimously re-called, Mdme Valleria was the “ vocal 
star,” and pleased so much that she was called upon to repeat 
“On the banks of Allan water,” and after “ Kathleen Mavour- 
neen,” was called back so persistently that the accomplished artist 
returned and sang “Home, Sweet Home” most charmingly. 
Mdme Antoinette Sterling, as usual, was in immense favour, 
being called twice after “Sunshine and Rain ” (Blumenthal), and 
giving a “ Lullaby” in response to the wish for a repetition of 
“ Caller Herrin’.”. Mr Edward Lloyd had to repeat “The Maid 
of the Mill” (Stephen Adams), and, with Signor Foli, Tom 
Cooke’s popular duet, “ Love and War,” as well as Moore’s “ Oft 
in the stilly night,” for which he substituted “ Sally in our Alley.” 
Mr Barrington Foote pleased greatly. Among other ballads 
he gave “ Three merry men are we,” after being called upon to 
repeat “To-morrow will be Friday” (Molloy). Signor Foli, for 
whom an apology had to be made at the beginning of the evening 
in consequence of having injured his hand when closing the door 
of his carriage on his arrival at the hall, met with an 
enthusiastic reception. The popular basso, however, exhibited 
no “signs of distress,” although his hand was bandaged and 
uncomfortably ensconced in his capacious waistcoat. He gave 
with his accustomed effective energy “True unto death” (en- 
cored), “A Cavalier’s Song,” and the daet, “Love and War,” 
with Mr Edward Lloyd (encored), The queen of violinists, 
Mdme Norman-Néruda, was in “splendid condition,” playing a 
polonaise by Vieuxtemps, and Paganini’s “ Moto perpetuo” 
marvellously well, obtaining as usual uproarious applause and 
“calls.” Mr Venables’ choir contributed “The Cruiskeen 
Lawn,” effectively arranged by Sir R. P. Stewart; “Kate Dal- 
rymple,” arranged by F. Archer; “0, who will o’er the downs” 
(Pearsall), &c. Mr Sidney Naylor accompanied, and, as usual, 
was of immense service to the vocalists, who owe him a debt of 
gratitude for so carefully following their various idiosyncrasies. 








M. Jutes p—E Swert.—The Vorspeil to M. Jules de Swert’s opera, 
Die Albigenser, is to be given for the first time in England, at one of 
Herr Richter’s ensuing series of concerts. M. de Swert’s opera has 
met with genuine success at various theatres in Germany and 
Holland. 

Mr Bovcicavtt’s comedy, Old Heads and Young Hearts, is to 
be played at the Haymarket, but will not be wanted for six 
weeks or more. When it does appear I shall not be surprised to 
find the cast something after the following fashion. The names 
in brackets are those of the original cast by which the comedy 
was produced in 1844 :— 






Littleton Coke ............... Mr Bancroft [Mr Charles Mathews]. 
Por Ooo» <<éidicvsotsviscsisie Mr Forbes Robertson [Mr B. Webster]. 
Jessie Rural ....ccsssssssseeee Mr Brookfield [Mr W. Farren]. 
BOD ccscvensossinsedeuszsawieewseds Mr Elliot [Mr Buckstone]. 
Earl of Pompion ............Mr Eaton. 

toebuck .......... ...Mr Barrymore. 
Lady Alice ...... danswabaeceseee Mrs Bancroft [Mdme Vestris]. 
Countess of Pompion ...... Miss Le Thiere. 
Miss Rocket .................. Miss Calhoun. 


There is also a Colonel Rocket in the piece, but I have omitted 
the name of his probable representative for a special reason—I do 
not know and cannot guess it, aud in point of fact at the time of 
writing I believe the actor is not engaged. Mr H. Kemble would 
have been engaged had he been at liberty.—Rarpier (I, S. D, N) 
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SUNDAY MUSICAL SERVICES IN LEEDS. 
No. 8.—Str Manrte’s, Ricumonp HI. 

It has, 1 believe, been generally admitted by all competent 
impartial observers, that the Church, but more particularly the 
Roman Catholic Church, is the grand and fundamental source of 
musical knowledge. No doubt, those with less experience, and 
whose proclivities lead them to prefer secular music, would assert 
that the opera is the fountain-head of musical knowledge, and from 
which the light flows and is diffused on all sides. It has been said 
that the Catholic religion is proverbially ‘‘the religion of music,” a 
title that it unquestionably merits in the most exalted sense that the 
term can be applied to it. Of course, I do not mean to affirm that 
all the music of the Catholic Church is appropriate for devotional 
purposes—far from it, for much of it is very inappropriate ; but it is 
perfectly true that a great deal of the old Italian and German 
church music shows that in both countries the great ecclesiastical 
writers have preceded the lyrical composers. Pope Gregory, Allegri, 
Durante, Pergolesi, and others, were certainly the precursors, not 
the successors or contemporaries, of the Cimarosas and Paisiellos, 
who also wrote church music. But what a glorious band of German 
composers they were, and produced the very highest order of 
ecclesiastical composition ! The masses of Sebastian Bach, Haydn, 
Mozart, Winter, Beethoven, and Weber are among the most interest- 
ing, beautiful, and ar of all musical works, and are the out- 
pourings of genius—full of deep learning and glowing sympathy, 
and never fail, when properly performed, to produce the greatest 
and highest devotional and religious effects on those to whom nature 
has deigned one spark of the celestial fire, or rendered in the 
remotest degree susceptible of musical impressions. And then to 
remember that this lovely music, which was designed to assist the 
handmaid of religion in rendering all the pomp, ceremony, and 
splendid ritual of the Church with the greatest effect, should be 
performed to perfection by the greatest artistic talent the world ever 
knew—Patti, Grisi, Garcia, Catalani, Tietjens, Gassier, Tamburini, 
Mario, Giuglini, and scores of other heaven-born singers ; when, in 
an instant, Mirabile dictu / it was dropped as a worthless stone in a 
deep loch—from which it will not easily be drawn up, without the 
most persevering and gigantic efforts on the part of those who do 
believe in the power, beauty, and usefulness of music, such as 1 
have described, in adding to the attractions, influence, and wealth 
of Mother Church. 

These reflections have occurred to my mind from a knowledge of 
the fact that the Cardinal Archbishop of Westminster, several years 
ago, promulgated a pastoral letter in which he desired that female 
singers, for ‘‘various’’ cogent reasons, should be excluded from 
taking any part in the musical services of the Catholic Church in 
England over which he presides, Those who agreed with him 
speedily adopted his suggestions, and substituted very sorry choir 
boys for the talented lady vocalists who had previously assisted 
them. But there were bishops and priests who did not agree with 
or obey, and only last year I opened a new organ at Stockport, where 
the usual choir of the church, so ably trained . that clever amateur, 
Father Robinson, was supported and strengthened by some of the 
best lady vocalists Lancashire could produce, and their united efforts 
in the performance of masses by the great masters was productive of 
the most gratifying results, religiously and pecuniarily. Why 
should Yorkshire or any other county be deprived of the great 
advantage of the assistance which female voices can give so beauti- 
fully and efficiently ?—for hath not the Psalmist said, with reference 
to the worship of the church, 

Young men and maidens, 
Old men and children, 
~ Praise the Lord ? 

My visit to the church of the oblates of Mary Immaculate, 
Richmond Hill, Leeds, was, as it happened, most opportune, it 
being the anniversary of the re-opening of the church, and the feast 
day of the saint to whose honour the church is dedicated. The 
Fathers of this order came to Leeds in 1851. The church was 
commenced in 1853, and, in spite of the many and great difficulties 
with which they had to contend, the Fathers have been able to rear 
and foster one of the noblest churches which their order possesses 
in England. The entire building is 188ft. long, the chancel being 
about 60ft. The transepts are 100ft. across, the height is 83ft., and 
the whole of the interior conveys to the mind an idea of grandeur 
which is not, perhaps, often given by the architecture of many 
modern Catholic churches in this country. The priests in charge 
are the Rev, Fathers Pinet, Redmond, Gobert, and O’Dwyer. 

The present choir consists of 25 boy trebles, three altos, six tenors, 
and six basses, all of whom give their services voluntarily. The 
qeauist, Father Gobert, receives no salary, but has discharged his 
— faithfully and well for thirty years. At the ordinary services 

€ music used is of a plain character, and, excepting on Sundays, 





the singing partly congregational. I must confess that I should only 
have been too glad to a heard a little congregational singing in 
our own vernacular, but all that was sung, being uttered to Latin 
words, and the congregation being mostly of the poorer classes, I 
could not help thinking that very little of it could be ‘‘ understanded 
— people,” in which case the reverend fathers had it all to them- 
selves. 

Since the female choir has been disbanded, no entire mass by any 
of the great composers has been sung, and even on Sunday last, their 
— festal day, only various small excerpts from the masses of 

aydn, Mozart, Weber, &c., were given. The congregation was 
large, but not crowded, and consisted mostly of women and 
children, A motley crowd mixed one with another in a somewhat 
incongruous, but picturesque manner. Undoubtedly there was a 
preponderance of the Irish element which so largely prevails in the 
neighbourhood of this church. Generally on Sundays there are too 
services for children ; one in the morning at 9.30, and another in the 
afternoon at three o’clock. The children form the choir at these 
services. At eleven o’clock mass is sung by a full choir, who 
again in the evening assist at vespers, anthem, the benediction, &c. 

Nothing can be more impressive or beautiful than the celebration 
of High Mass in a large Roman Catholic Church, and those who 
have not witnessed it at home or abroad should not fail to avail 
themselves of the first opportunity of doing so. On the interesting 
occasion at which I was present the celebrant was the Rev. F. A. 
Coyle, of Liverpool, who was assisted by the Revs. F. 0. Riley, an¢ 
F. Wood. His Lordship the Bishop of Leeds was present in the 
Sanctury during the service, being assisted by the Revs. D’Alton 
and P. McArde as Deacon and sub-Deacon, the assistant priest 
at the throne being the Very Rev. T H. Pinet superior of the 
mission, 

Four altar boys waited on his Lordship, acting respectively as 
crozier, mitre, bugia, and train-bearer, and in the sanctuary itself 
there were about 25 altar boys, which with the ten priests would 
number 35. 

The grouping of bishop, priests, and attendants in front of the 
high altar during the consecration was most picturesque and 
effective, the genuflections being frequent and profound, but the 
crowning point, to my mind, was at the elevation of the Host, when 
the sacred elements are exposed to the worshippers amid the prostra- 
tion of the whole of the congregation, accompanied by the sweet 
soundings of the silver bell in the chancel, and the booming of the 
outside bell, announcing to all the faithful within hearing that the 
most solemn act of Christian worship is at that moment being accom- 
plished, and in which their prayers may join with those who are 
taking part in the service within the church. During the consecra- 
tion one of Samuel Webb’s beautiful Agnus Deis was admirably sung 
by the choir, and at the offertory an Ave Maria, by H. Phillips, was 
rendered in a satisfactory manner. The organ, of two manuals only, 
is not worthy of the church. It was built many years ago by Booth, 
of Wakefield, and is placed in the west gallery. With a church so 
admirable for its acoustic properties, there is a splendid opportunity 
for erecting a large and effective instrument which would be worthy 
of the grand edifice, and the devoted reverend Fathers whose whole 
lives are given to the services of Him to whom we owe everything. 

My next notice will appear on Saturday, January, 17th—No. 9, 
Mill Hill (Unitarian) Chapel. WILLIAM SPARK. 

Leed's Express, Dec. 27th. 1884. 








Tiro pi Gro. Ricorpt and Giulio Ricordi, the well-known 
Milan music-publishers, have been promoted Commanders of the 
Order of the Italian Crown. 

La Princesse GeorceEs.—I have just been reading La Princesse 
Georges, and am lost in wonder as to what the adaptation which my 
friend Mr Pigott is understood to have licensed could possibly be. 
The play has in it situations which are strong as assafcetida is strong. 
I have read M. Dumas’ preface, and gathered from it that I shall be 
a very keen philosopher and man of the world if I like La Princesse 
Georges, and a narrow-minded hypocrite if I do not ; but if so, I am 
not the philosopher. How the story can be made tolerable to an 
English audience—a French one did not care about it, in spite of 
Desclée’s consummate art—I utterly fail to see. The report now is, 
however, that a difficulty has arisen with the adapter, that he has 
withdrawn his version, and that, after all, the piece will not be 

iven ; and if so, Mrs Langtry is, I think, much to be congratulated. 
She made a mistake in seeking to reappear in London in such a 
character. Anything that can alter her intention will be for her 
ultimate good. There is an audience for plays which are in reality 
the dramatised evidence of divorce cases; but the taste is an 
unhealthy one, and in the long run confers no benefit on those who 
seek to gratify it. —RAPIER. 











































38 


THE MUSICAL WORLD. 


(Jan. 17, 1885. 





EXCERPTS FROM PARKE’S MUSICAL MEMOIRS, 
Excerrt No, 76. 
(Continued from page 30. ) 
1823. 

In the year 1821, I occasionally dined with a pupil of mine, Mr 
Knight, a young gentleman of good family and fortune, who had 
lately left college. This young man (who played the most difficult 
pieces on the flute admirably) and his brother Cantabs when they 
met, were very fond of relating the wild tricks for which the stu- 
dents of the University of Cambridge are celebrated. The following 
relation of one will convey some idea of their general eccentricity, — 
A farmer who resided at a considerable distance from Cambridge, 
but who had nevertheless heard of the excesses committed by the 
students, having particular business in the before-mentioned seat of 
the muses, together with a strong aversion to entering it, took his 
seat on the roof of the coach, and being impressed with an idea of 
danger, anxiously said to the coachman, who was a man of few 
words, ‘‘I'ze been towld that the young gentlemen at Cambridge be 
wild chaps.”—‘‘ You'll see,” replied the coachman. ‘‘ And,” added 
the farmer, ‘‘ that it be hardly safe to be among ’em.”—‘‘ You'll 
see,” again replied the coachman. During the journey the farmer 
put several other interrogatories to the coachman, which were 
answered as before with ‘‘ You'll see!” When they had arrived 
in the High Street of Cambridge, Mr Knight had a party of young 
men at his lodgings, who were sitting in the first floor, with the 
windows all open, and a large china bow] full of punch before them, 
which they had just broached. The noise made by their singing and 
laughing attracting the notice, and exciting the fears of the farmer, 
he again, addressing his taciturn friend, the coachman (whilst 
passing close under the window), said, with great anxiety, ‘‘ Are we 
all safe, think ye?” When, before the master of the whip had 
time to utter his favourite monosyllables, ‘‘ You'll see,” bang came 
down on the top of the coach, bowl, punch, glasses, &c., to the 
amazement and terror of the farmer, who was steeped in his own 
favourite potation. ‘‘ There,” said coachee (who had escaped a 
wetting), “‘ I said as how you'd see!” 


1824, 

This season, Rossini was engaged as director and composer to the 
King’s Theatre, and his wife, Mdme Colbran Rossini, as prima donna 
seria. Mdme Catalani and Mdme Pasta were also engaged for a 
limited number of nights. The season began on the 24th of January, 
with a new grand serious opera, called Zelmira, the music com- 
posed by Rossini, who was to preside at the pianoforte the three 
first nights. In this opera, Mdme Colbran Rossini made her début. 
She possessed a fine figure, was an excellent actress, and sang with 
taste and feeling. Her voice, however, wanted power, and her 
shake was very imperfect. This opera, which abounds in science 
and melody, was composed expressly for the Emperor of Austria, 
and was first performed at Vienna. Rossini had bestowed particular 
pains on it, in consequence of some of the German writers having 
asserted that he had more imagination than learning. These 
German composers, whose spleen was complimentary to Rossini’s 
genius (for ‘‘envy is a sort of praise”), had forgot perhaps that 
imagination is a gift imparted to few, and that | os may be 
acquired by many. At the end of the opera Rossini was loudly 
called for. He came forward and received the most distinguished 
applause. Mdme Catalani appeared for the first time since her 
return from the continent, on the 27th of February, in Mayer’s 
popular comic opera, J/ fanatico per la musica. On her entrance she 
was greeted with shouts of applause. She sang and acted ad- 
mirably, and though her voice was abridged in its upper notes, yet 
(like the sea retiring from one shore to gain on another) her lower 
ones were considerably extended. At the fall of the curtain she was 
called for, when she again presented herself, making her obeisance 
amidst waving of handkerchiefs and tumultuous applause. Mdme 
Pasta made her first appearance for seven years on the 14th of 
April, as Desdemona, in Rossini’s serious opera, Otello. She was 
very greatly improved, and sang and acted in a style of high perfec- 
tion. she also had a call when the curtain fell, and was brought 
back to receive the reward due to her distinguished talents. It is 
the highest ambition of the opera singers (like the Methodists) to 
havea call, 

The oratorios, under the direction of Mr Bochsa, commenced at 
Drury Lane Theatre on the 5th of March, with a selection from 
Handel’s Messiah, and a new oratorio, called he Day of Judgment, 
&c, The last named composition, written by Schneider for the King 
of Prussia, has considerable merit. These performances were given 
alternately at both theatres. 

The first of six concerts of ancient and modern sacred music, 
similar to the Concert Spirituel in Paris, took place on the same 
evening at the King’s Theatre, in which the opera singers assisted. 





Catalani sang ‘Rule Britannia” and ‘‘Gratius Agimus” ad- 
mirably, accompanied on the clarionet by Mr Willman, with great 
applause. The company was rather select. The first of the Oxford 
concerts took place in the music room on the 18th of February. 
Miss Stephens sang Zingarelli’s air, ‘‘Ombra adorata aspetta,” and 
Bishop’s song, ‘‘ Lo, here the gentle lark,” with much effect; and 
Mr Nicholson performed a concerto on the flute with great neatness. 
The Oxford concerts, which formerly, owing to the unceremonious 
demeanour of the students of the University, were the terror of 
timid singers, now pass off with as much decorum as those of the 
metropolis. When that incomparable singer, Mdme Mara, during 
the height of her popularity, sang there forty years ago, even her 
transcendent talents did not secure her from the mortification of 
being hissed, in consequence of their conceiving that she displayed 
too much importance in her manner of bearing herself. If a singer 
of Mara’s extraordinary abilities was so treated, no wonder will be 
excited by the fate of Signor Samperio (a soprano), about the same 
period, who, though he did not perhaps display great vocal powers, 
certainly evinced great philosophy. On the evening of the concert, 
when Samperio came forward in the orchestra to sing, it appeared 
that his tall, lank figure, sunken eyes, hollow cheeks, and shrill 
treble voice did not make a favourable impression on the collegians, 
for before he had proceeded half through his cavatina they hissed 
him off. This event filled the gentleman who acted as steward with 
the deepest concern, who, going up to Samperio, endeavoured to 
soothe his wounded feelings ; but the signor, not at all hurt, replied, 
‘Oh, sare, never mind ; dey may hissa me as much as dey please, 
if I getti di money !” é ‘ 

A morning concert, under the patronage of his Majesty, was 
given at the Hanover Square Rooms, on the 25th of February, for 
the benefit of the Royal Academy of Music. This concert, for the 
first time executed by the students, gave great promise of future 
excellence. This institution, as has already been stated, was 
founded in the year 1822, under the King’s patronage, and it is 
managed by directors, among whom are his Grace the Archbishop 
of York, Lord Burghersh, and other persons of distinction. The 
boys receive instructions to qualify them as singers, performers on 
various instruments, and as composers ; and the girls, as singers, and 

erformers on the harp and pianoforte. They are also taught the 
Ftalian language. The pupils are well lodged and boarded in the 
spacious mansion provided for their accommodation in Tenterden 
Street, Hanover Square, one part of which is exclusively for the use 
of females, where masters attend to give them lessons. In the 
winter season concerts are given, performed by the pupils and 
others, the profits of which, together with the yearly subscriptions 
of the pupils, are applied to the support of the establishment. I 
cannot omit to offer my meed of praise to the founders and directors 
of the Royal Academy of Music, and my humble and dutiful ad- 
miration of the beneficence of our late august sovereign, George the 
Fourth, who, by honouring this institution with his gracious 
patronage, affords hope to industry, and encouragement to genius. 


(To be continued. ) 
eee) eee 


FROM THE WEST. 
No. 1. 


That doughty knight, Sir Hugh de Mohun, my brother-in-arms 
in many a fierce encounter with turbaned Infidel, during hours of 
idleness comforteth himself by searching into sundry hidden 
mysteries, with intent to make clear things before shrouded in 
darkness, 

Not many days since, he talked at pay length, as is his wont, 
of divers rolls of olden writing found by him in the house of a 
mighty leader of the Saracens, a man of great renown amongst 
his people, whom he had overcome in deadly fight. 

By his telling they were the works of long dead Eastern seers, 
Pythagoras and Eucleides by name, and told strange things of 
Tabor and Pipe, of Lute, of Viol, and the like, saying not only 
that these things that make merry the heart of man had no sound 
in themselves, but that sound itself had not being, nor indeed 
had light, nor heat, save in him only that heard, saw, and felt 
them; and many other strange words did he say, that for very 
newness I understood not. 

Whether he be now in the flesh, or out of the flesh, I wot not, 
as perchance his fate has been that of other brave men; else 
would I with gladness hear more of these wonders, 

Tuomas DE Drna. 

Tintagel Castle, Cornwall, 
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MADAME MARIE ROZE AT HOME. 
(Continued from page 28. } 

Mdme Marie Roze was born on March 2nd, 1850, in Paris, where 
her father was a lawyer of some standing. At a very early age, 
indeed, when quite a child, she displayed extraordinary talent both 
for acting and singing, but her father was strongly disinclined to 
allow his daughter to appear either on the lyric or dramatic stage. 
One of the most charming and versatile of modern prima donnas 
might have been lost to the stage of two continents but for the 
accident that the great French composer, Auber, happened to be an 
intimate friend of the family ; and he overcame the prejudices of the 
Parisian lawyer so far that he consented to Auber’s proposal that the 
little Marie should become his pupil at the Conservatoire, of which, 
at the time, he was director. Dion Boucicault, who was then resident 
in Paris, happened to be a friend of Auber’s, and he was naturally, 
soon introduced to the little musical prodigy whom the composer 
had taken under his fostering wing. oucicault at once discerned 
that the girl possessed a talent for acting quite as remarkable as she 
did for singing, and the great composer and the great actor seem to 
have entered into a kind of rivalry as to whether the youthful 
phenomenon should be won eventually for opera or for drama, The 
man of law was distracted between the enthusiastic praises of the 
rival artists. Boucicault declared that Marie possessed the fire and 
genius of a Rachael ; while Auber protested that his little pupil was 
destined to become one of the most distinguished prima donnas the 
stage had ever seen. Auber naturally had the advantage; Marie 
was his, and he clung to the prize he believed he had discovered. 
Boucicault bore his defeat with becoming grace. If he could not 
succeed in winning Marie Roze for the drama, he could yet gain her 
asafriend. With now and then a passing feeling of regret, no one 
has followed her brilliant career with a sincerer admiration, or felt 
towards her a warmer regard than Dion Boucicault, who may often 
be heard to remark that, while in her the lyric stage gained a great 
artist, the dramatic stage lost a great actress. He was her instructor 
in all the operas she now performs in English, and would often re- 
write parts of the dialogue to suit her. 

Marie Roze seemed born to be loved; a warm friendship quickly 
eprang up between the veteran Auber and his pupil. He watched 
the talent which developed under his care, almost with the rapidity 
and splendour of an exotic, with an appreciative interest such as 
only a great master of music as he was could feel towards a pupil 
who he saw was destined to do him so much honour. In the end 
Marie Roze carried off the gold medal and the first-prize diploma of 
the Conservatoire, both for singing and acting. Paris awoke to the 
fact that she had reared a great singer, while the Emperor crowned 
Marie’s triumphs by presenting her with a gold wreath as a mark of 
the nation’s pride in her signal success. Now, of course, the doors 
of every stage in Europe were open to the young «debutante. 
Impresarios vied with each other as to who should oan the most 
brilliant offers in the hope of securing her for his theatre. But, 
wisely perhaps, Marie Roze decided that, before she essayed her 
fortune in other lands, her first appearance on the stage should be in 
the beautiful city which had given her birth, and in the shadow of 
the famous school of music where her training had been received. 
She made her début at the Opera Comique, then under the manage- 
ment of Monsieur Ritt, in Hérold’s opera, Marie—a name of happy 
omen, as it proved for Marie Roze—to be followed by her appearance 
in quick succession in Fra Diavolo, La Dame Blanche, Le Pré aux 
Cleres, Domino Noir, and a number of other operas, in which she 
made so brilliant a success that Bizet wrote Carmen, Flotow 
L’Ombre, and Auber his masterpiece, Le Premier Jour de Bonheur, 
specially for Marie Roze. Seldom, if ever, has fallen to the lot of a 
young artist so distinguished an honour as to have three great 
maestri outvying each other in producing musical compositions to 
be specially illustrated by her. Possibly out of regard for her old 
master, the first of these operas in which she appeared was Le 
Premier Jour de Bonheur, in which her success was so great that it 
held the stage for one hundred consecutive nights, during which 

period the a Napoleon visited the Opéra Comique with nearly 
all the crowned heads of Europe who came to Paris, bringing them 
after the performance on to the stage and presenting them to the 
oung French prima donna. Among other operas in which Marie 
oze subsequently appeared in Paris was Gounod’s Faust. The 


great composer himself instructed her, and was often heard to. 


declare that Marie Roze’s conception of the part of Marguerite was 
more in harmony with his own ideas than that of any other prima 
donna, When the names of the famous artists who have appeared 
as Marguerite are recalled, a higher compliment could hardly have 
been paid by the composer to Marie Roze. Gounod never forgot her. 
On the occasion of his conducting Zhe Redemption at the 
Birmingham Musical Festival, the various artists who sang in the 
oratorio requested him to give them, as a memento, an autograph 








portrait of himself. He complied with this wish, but in doing so 
singled out Marie Roze to be the Benjamin of the party. On the 
portrait given to her he wrote—‘‘To my dear little Marie Roze, of 
whom I am so proud. Ch. Gounod.” 

(To be continued.) 


—pQ—— 


FOREIGN BUDGET. 
(From Correspondents.) 

Beruin.—Herr Ferdinand Gumbert, writing in the Neue Berliner 
Musikzeitung, states that, from the 15th August last to the Ist 
inst., there were 112 operatic performances of 42 works by 23 
different composers at the Royal Operahouse. The sole novelty was 
Ernst Frank’s three-act Hero, produced on the 26th November. The 
operas represented were: six times—Die Walkiire ; five times each— 
Der Freischiitz, Lohengrin, Il Barbiere di Siviglia ; four times each— 
Undine, Le Prophete, Stradella, Hero, Der Wildschiitz ; three times 
each—Czar und Zimmermann, Margarethe ( Faust ), Carmen, La Son- 
nambula, Der fliegende Holliénder, Das goldene Kreuz, Oberon, Il 
Trovatore, Die lustigen Weiber von Windsor, La Muette de Portici, 
Guillaume Tell, Der betrogene Kadi, Les Huguenots ; twice each— 
Aida, Mignon, Le Nozze di Figaro, Der Rattenfinger von Hameln, 
Fidelio, L’ Africaine, La Dame Blanche, La Juive, Don Juan, Dinorah, 
Die Kénigin von Saba, Tannhéuser ; once each—Luryanthe, Jessonda, 
Rienzi, Die Meistersinger von Niirnberg, Robert le Diable, Tristan und 
Isolde, Die Zauberflite, Hans Heiling.—The ‘‘ guests” during the 
above period were Bibarti (engaged), Prevost, Barach (violinist), 
Emil Gitze, Mierzwinski, Mesdames Marie Gitze (engaged), and 
Bessone. 

Posen.—The Victoriatheater has been sold for 204,000 marks. 
The new proprietor is making important alterations in it, and like- 
wise re-decorating it. He has entrusted the management for the 
present to Herr Carl, who has already officiated as manager several 
years with much success, 

BrussEts.—In consequence of the utter inefficiency of an artist 
charged with one of the principal parts, Cranz, who publishes the 
opera here and attended the rehearsals, obtained an injunction for- 
bidding the production, with the cast announced, of Millécker’s 
Bettelstudent. 








LOVE HAS’ WINGS. 
(From ‘‘ Love’s Conquest: a Village Idyl.”) 


The bright stars decked the brow of night 
In all their radiant glory, 

And ‘neath the moon’s soft mellow light 
Love told the old, old story. 

With fondest pride my beating heart 
Believed each tender token, 

Nor deemed that now each solemn vow 
Could be so lightly broken. 

But Love has wings, and often sings 
At twilight songs of gladness, 

Then flies at morn, and leaves in scorn 
The heart to pine in sadness. 





So flew my love to other bowers, 
In search of richer treasure, 
To range among more gaudy flowers, 
And quaff the cup of pleasure, 
Unmindful that he’d cleft in twain 
The heart that loved him dearly— 
That never more can trust again 
The vow—though breathed sincerely. 
For Love has wings, and often sings 
At twilight songs of gladness, 
But flies at morn, and leaves in scorn 
The heart to pine in sadness. 





J. STEWART. 





Copyright. 
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Tue Berlin Wagner Association will again this year give 4 
memorial performance on the 13th February, the anniversary of 
Wagner’s death. 
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ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-SEVENTH SEASON, 1884-85. 


DrrEcToR—MR 8. ARTHUR CHAPPELL. 


THE TWENTY-FIRST CONCERT OF THE SEASON 


WILL TAKE PLACE ON 


MONDAY EVENING NEXT, JANUARY 19, 1885, 
To commence at Eight o’clock precisely, 
Programme. 

Part I.—Quartet, in A major, Op. 93, for two violins, viola, and violoncello 
(Spohr)—Mdme Norman-Néruda, MM, L. Ries, Hollander, and Piatti; Songs, 
** Du bist wie eine Blume” (Schumann), and “ Es war ein Traum” (Lassen) - 
Mdile Marie de Lido; Sonata in A flat, Op. 110, for pianoforte alone (Beethoven) 
—Mr Max Pauer. 

Part II.—S8tiicke im Volkston, for pianoforte and violoncello, (Schumann)— 
Mr Max Pauer and Signor Piatti; Song, ‘‘The Swallow Song” (A. Goring 
Thomas)—Mdlle Maria de Lido; Trio, in OC major, No. 7, for pianoforte, violin, 
—e (Mozart)—Mr Max Pauer, Mdme Norman-Néruda, and Signor 

iatti. 








Accompanist—Signor RoMILI. 


THIS (SATURDAY) AFTERNOON, JANUARY 17, 1885, 
To commence at Three o'clock precisely. 
Programme. 

Quartet, in C major, Op. 76, No, 3, with Variations on “God preserve the 
Emperor,” for two violins, viola, and violoncello, by desire (Haydn)—Mdme 
Norman-Néruda, MM. L. Ries, Hollander, and Piatti; Song, ‘‘ The mighty trees 
bend” (Schubert)— Miss Ambler (Mrs Brereton); Romance (Schumann), 
Caprice (Gluck —St Saéns), and Etude de Concert (Thalberg), for pianoforte alone 
—Mdme Essipoff; Prelude, Romance, and Scherzo, for violin, with pianoforte 
accompaniment (Franz Ries)—Mdme Norman-Nérnda; ‘Song, ‘Thine heart, 
oh, give me, dearest!” (Bach)—Miss Ambler (Mrs Brereton); Sonata, in 
D major, Op. 18, for pianoforte and violoncello (Rubinstein)—Mdme Essipoff and 
Signor Piatti. 

Accompanist—Mr ZERBINI. 








MARRIAGES. 


On January 6th, by licence, at St John’s in the parish of St Luke’s, 
Chelsea, KARL HENKEL, only son of Heinrich HENKEL, Konigl 
Musik Director, of Frankfort-on-Maine, to Ernet Rossz, third 
daughter of the late CHARLES CoLBORN. 

On January 6th, at St Mark’s, Regent’s Park, CHARLES Dickens, 
second son of EpmMunpD YATES, to LinpA, widow of the late Durron 


Cooke. 
DEATH. 
On January 10th, at Kippax Park, Yorkshire, THomAs Davison 
BLanp, aged 72. 





To ADVERTISERS.— The Office of the Musica Worupis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements not later than 
Thursday, Payment on delivery, 
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THE HISTORY OF THE CAT-CALL.* 

I believe people have hissed at the play in all ages, and among 

all nations who have possessed a regular theatre. We have no 
information on the subject as regards the inhabitants of India and 
China. In his excellent work, JZistoire générale du Thédtre, M. 
Alphonse Royer cites no fact determining the question. All we 
can suppose is that, from the moment the manifestation of 
approval was permitted, people must have indulged, at least 
exceptionally, in that of disapproval. 
_ In his remarkable work, Sur les Origines du Thédtre, M. Magnin 
is equally dumb on what concerns the ancient nations of Asia. 
But we possess precise statements about the Greeks, ‘The author 
of the Voyage du jeune Anacharsis en Grece, expresses himself, for 
instance, as follows: 

“The people who allow themselves to be led away by this cold 
exaggeration, do not forgive faults sometimes more venial. We find 


* From the Ménestrel. The extract forms part of a work entitled Le 
Thédtre d’autrefois et d’aujourd’hui. by M. E. M. de Lyden, (The French 
word here rendered “ cat-call ” is ‘* SitHlet,” which signifies, also, a “whistle,” 
“ hiss,” —TRANSLATOR.) ? 








them successively murmuring dully, laughing boisterously, uttering 
tumultuous cries against an actor, overwhelming him with hisses, t 
stamping with their feet to compel him to leave the stage, making 
him take off his mask that they may enjoy his shame, ordering the 
herald to summon another actor, who is fined if not on the spot, and 
sometimes even requiring that dishonouring punishment shall be 
inflicted on the first one. Not age, celebrity, or long service, can 
guarantee him from this rigorous treatment ; fresh success alone can 
make up to him for it; when the time comes the audience clap their 
hands and applaud with the same pleasure and the same fury.” + 

Does it not seem as though the author were speaking of the 
Parisian public in the 18th century? I dare not say the ]9th, out 
of respect for our contemporaries. In the course of this work we 
shall see with what want of logic, with what changeableness, and 
with what cruelty the French pit has behaved towards actors— 
exactly like the Greek pit. Eschylus was hissed, and escaped only 
with difficulty from the fury of the people, who accused him of 
having revealed in one of his pieces the Eleusinian Mysteries, 
which was not true. Euripides was hissed for having represented 
on the stage princesses defiled with crime, and with having 
inveighed against women generally. Attempts were made to 
raise the women against him, and feminine cabals organized. 
He was accused of not liking women, which caused Socrates to say, 
“ Yes, but only in his tragedies,” 

How did the Greek spectator hiss? When we reflect that cer- 
tain theatres, without a roof, were capable of containing as many 
as twenty-four thousand persons, it is impossible to admit that 
the audience hissed exclusively with their mouth, for the sound 
would have been lost in space. This is an indisputable fact. Here 
is the information Trévoux furnishes : 

‘* Not only did the ancients hiss the bad parts of a piece or the 
bad acting of a performer with the mouth, but they employed also 
a kind of cat-call consisting of different pipes and marking by 
graduated tones the degrees of their criticism. This cat-call was 
the Syrinz.” 

With regard to instruments of this sort, is it not curious to find 
at Paris in the 18th century the Syrinw of the time of Euripides ? 
Strange as it may appear, the fact is certain, as the following 
account proves : 

‘‘The cry of peripatetic tinkers was formerly accompanied by 
the sounds of a sort of whistle; a flute consisting of seven small 
pipes, which, made of tin or some other material, and placed side by 
side, continuously decreased in length, and were of only one tone. 
Some of these instruments possessed as many as twelve pipes and 
produced in succession the scale C, D, E, F, G, A, B, C, D, E, F, G.” 

We deliberately repeat: Euripides was hissed just as Racine 
must have been. ‘“ You have probably heard,” says Amyot some- 
where, “ how Euripides was hissed and snubbed for the beginning 
of his tragedy of Menatyros, and not only were Euripides and 
ZEschylus hissed, but Thespis and Aristophanes likewise. Solon 
forbade Thespis to have his pieces played at Athens because they 
provoked scandal, and the Archons, who allowed Aristophanes to 
attack with impunity the gods, closed his lips and caused him to 
be hissed on the day he dared to attack themselves. Aristophanes 
was hissed by all whom he assailed, from the demagogue Cleon, 
that Rabagas of antiquity, to the sophist Socrates, who incited 
youth to neglect the most sacred duties. Does anyone think that 
Menander was not hissed when he lashed the heiresses of Aspasia, 
Trasonides, the parasite, bad women, and bad marriages? The 
successor of Epicharmus, the head of the school of comic writers 
in Sicily, was, therefore, hissed, and made the acquaintance of the 
Syrinx.§ 

One day, Philip of Macedon honoured with his presence the 
Olympic Games held in the capital of the Peloponesus. The 
audience persistently hissed him, greatly scandalising thereby his 
courtiers, who called for some punishment of the insulting 
Peloponesians, and required that it should be all the more 
exemplary because the latter had been especially loaded with 
benefits by the conqueror of Darius, But Philip refused. 
“ What,” he replied, “ will they not do if I harm them, since they 
scoff at me after experiencing such kind treatment at my hands! ” 
Many an actor would not have been as gentle as Philip of 
Macedon. 

As the Greeks were acquainted with the cat-call, and Euripides, 





+ “ Sifflets” (qy. cat-calls ?)—TRANSLATOR, 
t Barthélemy, Voyage du jeune Anacharsis, vol. i., chap. 1xx., page 389, 
§ Rossini possessed one of these instruments, 
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like Aischylus and Menander, had heard the accursed instrument, 
it is only reasonable to conclude that the Romans, also, employed 
it against Plautus and Terence, ‘The latter, indeed, complains in 
his prologues of their so doing. It is highly probable that 
Dionyzia and Phcebea Vocentia, the two most illustrious actresses 
of Rome, and Polus himself, who received a talent, or 5,400 francs, 
for two performances, were acquainted with the caprices of the 
public of whom young Anacharsis speaks. In the prologue to 
Amphytrion, Plautus informs us that caballers were watched and 
that inspectors were appointed over the actors : 

‘Tf any of them should think fit to post friends for the purpose of 
applauding them or bana their rivals, let them be stripped of 
their costume, and even of the skin from off their backs.” 

The poet was not particularly tender towards his interpreters ! 
—In nearly all his prologues, Terence bewails the cabals 
organized against him by his fellow-poets, In the prologue of 
The Mother-in-law (Hecyra), he complains that the piece was 
abandoned before it was heard to the end, and sacrificed to 
wretched funambulists. || Nero, who paid the chiefs of his clappers 
a salary of forty thousand sesterces, or about 10,000 francs, can- 
not have been subjected to the cat-call, but, when its sound was 
directed against his rivals in the circus, there is no doubt he 
encouraged it. In the gladiatorial shows, every unfortunate 
wretch who proved wanting in courage, was hooted by the 
women, even including the vestals, and pitilessly pursued by the 
cat-call to the death. In the performance of the Cyclic Mysteries 
and in the Mysteries of the 16th century, it was the characters 
rather than the actors against whom the cat-call was employed. 
Judas, and all the persecutors of Jesus or the Martyrs, were 
hooted and spat upon, just as in our own time we have seen the 
public of the galleries revile the villain of the melodrama, 
‘crushed beneath the weight of his misdeeds.” I have sought 
with especial care for positive traces of the cat-call in the reigns 
of Louis XI., Charles VIII., Louis XII., and Henri III., as well 
as during the early sway of Louis XIII., but, beyond what I 
have stated, I confess I have discovered nothing conclusive, that 
is to say: it is impossible to adduce any fact materially and 
historically proved. But can we refuse to admit that, in those 
times of trouble, anarchy, and civil discord, the sound of the cat- 
call must have been heard, I am absolutely convinced that it was, 
and I do not stand alone in this conviction. “In times of civil 
discord, public functionaries, orators of legislative assemblies, 
and tribunes of the street, are subject to be hissed. There is 
never a good disturbance without this aggressive sound, hooting 
and hissing being a consecrated formula in common parlance,” 
Kastner somewhere says, As early as the reign of Louis XIV., 
licence had become so great and disorder so violent, that a decree 
was issued prohibiting for certain good and sufficient causes, “ all 
clerks and servitors, attached both to the Palace and to the Paris 
Chatelet, from playing publicly in the aforesaid Palace or 
Chatelet, or elsewhere, in any public place, broad comedies, 
farces, moralities, or other entertainments causing people to 
collect, under the penalty of being banished the kingdom and 
having their property confiscated.” 

(To be continued. ) 








A “Normal Pitch Committee” has been formed in Vienna. 

Dr Hans von BUtow has again played in Moscow, after a 
lapse of very many years, 

JosrpH Joacuim was to start about the middle of the month 
on a concert tour in the South of Germany and Switzerland. 


IN consequence of certain modifications to be made at the com- : 


poser’s wish in the libretto, the production of Ponchielli’s new 
opera, Marion Delorme, at the Milan Scala, will not take place as 
soon as originally intended. 





|| Ne simili utamur fortuna, atque usi sumus, 
Quum, per tumultum, noster grex motus loco’st, 
Quem actoris virtus nobis restituit locum, 
‘ Bonitasque vestra adjuvans, atque aquanimitas. 

Let us not suffer the bad fortune we experienced when an unexpected 
tumult compelled us to leave the stage, whither, however, your impartial 
equity and the talent of our actors have recalled us,” . 

Prologue to Phormio, a comedy played at the Roman festivals, under the 
Curule Adiles, L, Posthumus Albinus and L. Cornelius Micula by the com- 
pany of L, Ambivius Turpio and L, Atilius of Praeneste, 


CONCERTS. 


ALBERT HAtu.—The Royal Albert Hall Choral Society gave 7'lic 
Creation on Wednesday evening, before a large audience. The prin- 
cipal singers were Mrs Hutchinson, Mr Wade, and Mr Santley. All 
the well-known airs were capitally rendered, and the choral and or- 
chestral work was well done, several of the favourite numbers being 
warmly applauded. 

Mr Joun Cross gave a most successful evening concert at the 
Holborn Town Hall, on Thursday, Jan. 8th, for the benefit of the 
poor of Clerkenwell. The following artists appeared, Mdmes Frances 
Brooke, Rhoda Fryer, Alice Kean, Miss Spenser Jones, and Mr 
John Cross (vocalists), Mr J. M. Ennis (organ), M. Jules Koopman 
(violin), and Mr F. Sewell Southgate (pianoforte). Musical sketches 
were contributed by Mr A. G. Pritchard, and glees were sung by 
students of the West Central School of Music, of which Mr Joha 
Cross is the intelligent director. The hall was decorated with 
choice exotics by an Bourne and Underwood, and Messrs 
Neumeyer & Co. lent a grand pianoforte for the occasion. The 
audience was large and enthusiastic, and the concert gave perfect 
satisfaction. : 

Lapy Brasazon’s concert at Paddington, on Thursday, Jan. 8th, 
was a great success. Being Christmas time, the hall was beautifully 
decorated, and reflected great credit on the designer. An enthu- 
siastic audience enjoyed a well-selected programme. It was a treat 
to hear some of the good old songs by Mr Bishenden, who sings 
them with great expression. He was rewarded at the con- 
clusion of each with great applause. Miss Burdett was well 
received ; Mr Smith sings well ; and Miss Brumhead pleased with 
her ‘‘recitations.” Mrs Bishertden’s voice is of a very pleasant and 
sympathetic quality, and blends well with her husband’s in their 
duets. Mr Townley played two solos on the cornet, and Mrs 
Collier gave two pianoforte solos and accompanied the various songs. 

Miss EstHer Barnert’s Concert.—By permission of the com- 

-mittee and principal, Miss Esther Barnett, student and ‘‘ exhibi- 
tioner ” of the Guildhall School of Music, gave a concert at Steinway 
Hall on Wednesday evening, Jan. 7th, when a sympathetic audience 
hailed in a hearty manner the many promises of excellence manifested 
by the young pianist. In very many cases the desire naturally 
entertained by young persons to make known or test their abilities 
in public should not be too freely encouraged either by parents or 
teachers, lest immature performances damage future prospects. 
With Miss Barnett, however, no such danger could be apprehended, 
as her talents are such as would at any time do justice to herself 
and honour to the school in which she is studying. Instead of laying 
stress upon the sound mechanism evident in her playing in Edward 
Bache’s Trio for pianoforte, violin, and violoncello, or the speed and 
accuracy with which Mendelssohn’s Presto agitato was taken, 
we would pass on to observe the unusual command the young 
pianist—she is but just entering her teens—has over the different 
subjects on which she is engaged. To accompany rightly solos such 
as Beethoven's ‘‘ Adelaide ” or Saint-Saéns’ ‘‘ Rondo Capricciosa ” is 
not a matter of learning by rote; the capacity comes either from 
long experience or natural aptitude, and Miss Barnett in this and 
many other ways gave signs during the evening that she was a born 
artist. A still younger artist, Miss Cecilia Eleison, played violin 
solos by Saint-Saéns and Wieniawski with surprising freedom. The 
scale passages were without flaw, and the leading melody of the 
‘Rondo Capricciosa” was interpreted in a style that showed the 
performer had caught its true significance In Bache’s Trio, M. 
Charles Victor took the part for violoncello, The concert-giver was 
assisted by the following vocalists : Mrs Leopold Farmer, Miss Rose 
Hast, Miss Clara Myers, Mr Iver M’Kay, Signor Monari-Rocca, and 
Miss Clara Samuell. The last-named sang Spohr’s “‘ Rose softly 
blooming” delightfully. Recitations were delivered by Miss Carrie 
Lawrence, and Mr J. Wingham was the able conductor.—L. T. 


—o— 


PROVINCIAL. 


EprxpurcH.—Mr Charles Hallé gave a pianoforte recital in the 
Music Hall, on Saturday afternoon, January 10, assisted Mdme 
Norman-Néruda. The recital opened with Schubert’s grand sonata 
for the pianoforte, in D (Op. 53), played here for the first time by 
Mr Hallé. He engaged—says The Daily Review—the close attention 
of the audience for over half an hour, as much by the exhibition of 
his mastery of tone and execution as. the inherent qualities of the 
composer’s work, which brightens considerably in passing from the 
allegro to the second movement, and is charming in the Lity v 
variations of the scherzo, in which the recurring theme keeps 
bubbling up in a graceful but spirited setting, while in the concluding 
rondo, with much quaint device, the movement in the allegro 
moderato attains a sweet and significant manifestation of harmony 































































42 


THE MUSICAL WORLD. 


(Jan. 17, 1885. 








of Mdme Norman-Néruda was accorded 
a very gratifying reception on her reappearance in 8. Bach’s 


most worthy of the composer. 


Chaconne, in D minor, Schumann’s ‘‘ Triple Romance,” for piano 
and violin (Op. 94), also performed for the first time, is a particularly 
pleasing work, which the talented performers very skilfully 
emphasized. The second part of the programme opened with 
Schumann’s ‘‘ Papillons” (Op. 2), which Mr Hallé gave here for the 
first time. The ‘ butterfly” characteristics are not particularly 
obvious, but the composition was so enjoyably played as to obtain 
an encore. An exquisite performance by Mdme Néruda of an 
Adagio from Mozart in E and Paganini’s ‘‘ Mouvement perpétual,” 
in C followed, and Beethoven’s grand sonata for pianoforte and violin, 
in C minor (Op. 30, No, 2), concluded an enjoyable matinée.—The Pol- 
lokshields Musical Association gave their first concert for the season in 
the Burgh Hall, Crosshill, on Friday evening, January 9. Mr Hoeck 
conducted. The work presented was Hoffman’s Cinderella, in which 
he has struck out a line more ambitious than in the cantata Melusina, 
which the society produced last season. 

WokrcEsTER—BELL Horet GLEE CLus.—Monday night, Jan. 5, 
was a great success. The attendance was large, with a good 
programme well carried out. The band played exceptionally well. 
The Overture to Les Diamans was played in splendid style. Mr 
Brooks, who was a chorister in Worcester Cathedral, and is now a 
lay clerk of Norwich and Fellow of the College of Organists, 
possesses a very pleasing voice. He sang—says Berrow’s Journal— 
‘*The Pilgrim of Love” admirably, and, in response to a vociferous 
encore, sang ‘‘ Good night, beloved,” to the great delight of the 
audience. Mr Smith and Mr Dyke both received encores for their 
songs, ‘‘ England” and ‘‘In cellar cool,” given in splendid style. 
The glees also deserve a word of praise. Especially well sung was 
Bishop’s glee, ‘‘I gave my harp.” ‘‘ Willie brewed a peck o’ maut” 
brought the entertainment to a close.—A concert, kindly promoted 
by the Rev. E. Vine Hall, for the entertainment of the patients of 
the Infirmary, took place at the institution the same evening, and 
was attended by a large audience, consisting of members and the 
committee, the medical staff, and their friends. The concert was 
held in one of the wards, which was prettily decorated and brightly 
illuminated. With the exception of eight all the patients were able 
to participate in the entertainment. An admirable programme was 

rovided. The Rev. E. V. Hall, Mr Stoyle, Mrs kK. V. Hall, Mr 

landford, Miss B. sharp, Mr and Mrs Whinfield, Mrs Hall, Mrs 
Shepherd, the Rev. A. Burr, and Master Colin Hall assisted, The 
—- were heartily applauded and there were several encores. 

efore the company separated Mr T. B, Burrow, chairman of the 
executive committee, expressed the thanks of the patients and of all 
present to the Rev, E. V. Hall for his kindness in organizing the 
concert.—The annual supper to the organist and members of the 
choir of St Clement’s Church took place at the rectory on Friday 
night, Jan. 9, Mr Rutland (rector’s warden) was in the vice-chair, 
and the Rev. J. R. Broughton (curate) was also present. Mr Groves 
(parish warden) sent a letter of apology, expressing regret that he 
was unable to attend. After supper, Nir Rutland, in proposing a 
vote of thanks to the rector for his hospitality, took occasion to 
express his high appreciation of the services rendered by the choir. 
Mr Lane (organist) and Mr Large also expressed their thanks to Mr 
and Mrs Richings. ‘The health of Prince Albert Victor” was 
proposed and cordially drunk. During the evening several glees 
and songs were given by the choir. 


PensnursT (KENT).—The organ at Penshurst Church is an 
ancient instrument, and though a very good one, is not calculated, 
like ‘‘ The Brook,” to go on for ever. It has for the past quarter of 
a century received but little attention, and it has now become 
absolutely necessary that something should be done to keep it from 
a general break up. With the object in view of raising funds for 
the renovation of the ancient instrument, the members of the Ladies’ 
Vocal Society, with the permission of F. C. Hills, Esq., have 

iven entertainments at Redleaf which have been more than success- 

ul. The first was given on Monday, December 29, and was re- 
peated the following afternoon. On both occasions the room, 
which had been prettily decorated, was crowded, the company 
including Lord Hardinge and party (South Park), Mr J. G. Talbot, 
M.P., the Hon. Mrs Talbot and party (Falconhurst), Mrs and the 
Misses Fitch Kemp and party (Foxbush), Lady Harriet Warde, &c. 
The first part of the entertainment consisted of Charles Oberthiir’s 
cantata, he Pilgrim Queen. The Rev. G. Maberly Smith explained 
that the Pilgrim Queen was a gentle lady of olden time, who, having 
fallen into low health and spirits, saw, in a vision, Queen Margaret, 
of saintly memory, who told her to lay aside for a time all regal 
pomp, and make a pilgrimage to her shrine. She accordingly set 
out, accompanied by her maidens, and the scenes through which she 
passed, together with the exhilarating effects of air and exercise, 
restored her to health, but her recovery was piously ascribed to the 








saint. The characters were represented by tableaux, the costumes 
having been faithfully copied from the dresses worn during the 
reign of Edward I. The cantata pleased immensely, Miss Rachael, 
as the Pilgrim Queen, winning genuine applause, especially after 
the ballad, “Fierce were the shouts by the castle wall, and faint 
were the hearts within.” The cantata was followed by Mr N. E. 
Irons, the talented conductor, playing a brilliant pianoforte fantasia, 
and the evening’s amusement concluded with the farce Chiselling, 
which passed off most successfully. 

Betrast.—In undertaking the performance of M. Gounod’s 
oratorio, Zhe Redemption, the members of the Philharmonic Society 
proved, on the evening of Dec. 19th, that they had not over-estimated 
their own powers. The work was produced in a manner that 
reflected the greatest credit—says a local journal—upon the perform- 
ing members and their thoughtful and discriminating conductor, 
Herr Adolf Beyschlag. The members of the Society seemed 
individually to appreciate the art embodied in what was being sung, 
and it is unnecessary to say that their success is largely to be 
attributed to their painstaking conductor. To the orchestra, equal 
commendation must be given. The soprano music was adequately 
rendered by Mdme de Fonblanque, an artist possessing a soprano 
voice of refined quality and considerable breadth, susceptible also of 
much sympathetic expression. The tenor cannot be said to have a 
particularly grateful part, but we certainly think a good deal more 
could be made out of it than was done by Mr H. Beaumont. Mr 
G. J. Campbell, as the Narrator, proved his possession of a capital 
baritone voice, and produced some excellent effects, particular. y in 
the first part of the work. Mr Louis Mantell sang in a highly 
intelligent manner one of the incidental solos; the second was 
capitally sung by Mr J. H. Neill. The ladies who took part in the 
concerted music did so with taste and discrimination. The per- 
formance of the work was excellent throughout, and we cannot too 
highly compliment the Philharmonic Society and their accomplished 
conductor on the success. 

—o— 


POPULAR CONCERTS. 


Within the last twenty years a great change has come over public 
pianoforte playing. The older or so-called classical school has given 
way to a new order of things, and so much so that it no longer 
has a representative on the concert platform. The old fashion of 
playing music according to the author's directions, and no more, is 
changed for a new fashion by which the player involves the music 
in the glamour of his own individuality, giving, as they say, his 
‘“‘reading.” The old fashion sometimes erred through formality 
aud frigidity. It had more light than heat. But, for that very 
reason, clearness, simplicity and purity were its characteristic 
attributes, and, at any rate, it gave you the right notes. But, 
within the Jast twenty years, society, always one-eyed, has been 
going through the “‘intense” phase. Raphaelesque serenity was 
deemed cold. Anyhow, a new school, heterogeneous enough to be 
divided—as I shall attempt presently--now monopolizes the fore- 
gee of the public stage. its characteristic features are various, 

ut all belong to the physiognomy of ‘‘ higher development,” and 
consist, speaking generally, in plenty of light and shade, tempo 
rubato, and pedal. Now impartial pale balancing the old and 
new schools, would find them of equal weight and excellence. They 
are two sides of the same thing. There have been great pianists on 
each side, greater as they approached the happy medium. But as 
‘‘the old order changeth, yielding place to new,” the new order 
might be the better for adapting whatever was excellent in 
the old—whereof, unfortunately, few capable representatives 
are now left, much to the disadvantage of certain admirable 
composers, The heterogeneous new school may be divided 
roughly into four sets. First, there is the Parisian, nervous, 
brilliant, clear—a near relation to the old classical school. Utterly 
different is the German professorian and pedantic set, plodding in 
the ploughed field of higher development. Then there is the 
Vladimir de Pachmann super-sentimental set, with the inevitably 
pianissimo closes, that seem to murmur for a scent bottle. Lastly, 
there is the Russian and romantic set, now masculine, Samsonian, 
and nihilistic; now feminine, Delilah-like, wilful, wayward, be- 
witching, queenly withal, Of this last set, Mdme Annette Essipoff 
is a mighty enchantress. She exercises over the attentive listener a 
purely femininely magisterial sway. With her there is no plodding 
and there is no piffling. She neither thumps the piano nor tickles 
it. But, always in earnest, she now brings from the piano great 
crashes of tone, and now, as if with the sweep of a wing, draws 
from it the sound of a breeze passing through tree-tops. But, not- 
withstanding these powerful enchantments, it is hardly possible to 
praise the rendering of Mendelssohn’s Prelude in E minor (Op, 36), 
which she gave at last Monday’s popular concert. It was the first 
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of a group of three pieces, the others being by Chopin (as an inter- 

reter of whom Mdme Essipoff stands alone) and B. Godard—the 
Rostatae in D flat and Mazurka in B flat. Chopin’s Introduction 
and Polonaise—in which the fair Russian was joined by Signor 
Piatti—is not, among the Polish musician’s works, the one which I 
should have wished to hear her play. It is an early and not over- 
promising work. If Mdme Essipoff should prolong her visit and 

ive a recital, a performance of some of the Preludes would be 
failed with delight. 

Of last Monday’s [os yameae little need be said. The Schumann 
quartet was thoroughly enjoyable, save the slow movement which, 
unfortunately for itself, sets out by reminding its hearers of the 
Ninth Symphony. The jarring of reminiscence and impression thus 
created was, however, swept away and forgotten in the course of the 
irresistible final presto. A feature in the programme was 
Rubinstein’s trio in G minor, which ended the concert, Signor 
Piatti, at the conclusion of the third movement, getting up to leave 
the platform. The trifling incident of Signor Piatti’s mistake 
afforded no slight amusement, as the audience evidently considered 
it a mute, if not unconscious, criticism of the work. Mrs Hutchinson 
was the vocalist. Her singing of Maud Valerie White's ‘‘ Ye cupids, 
droop each little head,” and Purcell’s ‘‘Come, ye nymphs and 
shepherds” elicited great applause. Mr Sydney Naylor was an 
excellent accompanist. URRE. 





ANOTHER AccoUNT. 

The return of Annette Essipoff to these concerts last Monday 
brought a large audience to St James’s Hall and presented an 
occasion of exceptional interest. This opportunity was seized, no 
doubt, to introduce to the eight hundred and ninety-fifth audience 
an early composition of Anton Rubinstein in the form of a trio for 
piano, violin, and violoncello, in G minor, Op. 15, The piano in this 
work seemed to act as the raft of the distressed composition, and on 
which the violin and violoncello floated most of the time, with little 
hope of aid from passing inspiration. It is often necessary, on a 
trial hearing, to postpone judgment until a second performance, but 
in the present instance one might copy a judge who, after listening 
to a case for some time, finally declares ‘‘ that the case should never 
have been brought before the court,” and in the present instance a 
rehearsal might have settled the matter amicably enough without 
inviting superfluous attention to the work itself. Much of the 
Russian composer’s music might be likened to scenery viewed from 
the carriage of an express train, when the country often assumes a 
spurious interest from the fact of its being accompanied by the aid of 
swift locomotion, and all the thousand and one exhilarating phases 
of movement, but when revisited and studied with closer inspection, 
turns out to be far from beautiful—the simple reason being that the 
curiosity at first excited by novelty has vanished like a will-o’-the- 
wisp. ‘This Trio, represented with the aid of three such consummate 
artists as those who took part in its début last Monday, could not fail 
entirely to produce a certain amount of attention, and prejudice its 
hearers in its favour for the time being. It is written in four move- 
ments— Allegrocon fuoco, Adagio, Presto,and Allegro—in which ample 
space was afforded the composer to find themes whereupon to erect his 

-musical domain, and not to leave the trio of his ideas under a 
ramshackled roof of bars that, note by note, threatens to fall and 
smother its executants in a blinding mass of incoherency. The com- 
poser has decoyed his executants on to a barren island ; he leaves 
them to play their way back again. This they courageously did ; 
and, on pas sae their stormy expedition, were received by the 
audience with much applause. Schumann’s quartet in A minor 
headed the programme, and had the effect of grace before a repast of 
doubtful quality. Néruda, Ries, Hollander, and Piatti were the 
ever faithful servitors of the master’s first, and possibly best, string 
quartet. Mdme Essipoffs solos, three in number, were Mendels- 
sohn’s Prelude in E minor, which should have been followed by the 
Fugue if all tastes could be satisfied, but which was seconded by the 
Nocturne in D flat of Chopin, one of his least interesting, and a 
Mazurka by Benjamin Godard. 

To praise the performance of these pieces, would be but to repeat 
all the eulogies that have so often, indeed, continually been awarded 
Mdme Essipoff, in whose remarkable versatility, the spirits of the 
Past and Present breathe alternately, and from whose ever bright 
fancy are reflected, like clouds on the. sea, every imaginary form 
that inspiration conjures up, Since her last visit to this country, 
she has acquired, if possible, a greater volume of tone. The breadth 
of sound, was alone a rare example of the pianist’s command of the 
keyboard, ‘and her true artistic oratory. In response to prolonged 
enthusiastic applause, Mdme Essipof?. responded by a short and 
animated Study by Leschetitzky, her husband. Besides the pieces 
already mentioned, Mdme Essipoff joined Signor Piatti in the 

Introduction and Polonaise” in C major, of Chopin, a composition 
seemingly, more intended to show forth the ar ao A than the 





piano, which occupies little more than an obligatory position, in 
one of the Polish musician’s earliest and least remarkable efforts. 
Mrs Hutchinson varied the programme with Maud Valerie White’s 
setting of Byron’s ‘‘ Ye cupids, droop each little head,’ and Purcell’s 
admirable ‘‘ Nymphs and Shepherds,” Mr Sidney Naylor conducted 
with his accustomed ability. Dopinas. 








FACILITIES FOR THEATRE GOERS.—The increase in the number of 
country visitors who have run up to London with the special object 
of going to the play is a notable feature of the present holidays. To 
the practised eye it is scarcely necessary to mark these playgoing 
enthusiasts as they stream over the bridges in the afternoon, or 
hurry away on foot or in cabs for the midnight trains, in order to 
recognize them. be the the present it has not been found practicable 
by the managers to borrow a hint from their dreaded rival, South 
Kensington, and include railway ticket and stall in a single pay- 
ment ; but the railway companies are nevertheless rendering them 
excellent service. The system of running special ‘‘ theatre trains,” 
as they are called, at excursion fares, has lately taken a marked 
development. South of the Thames, the various lines are particu- 
larly enterprising in this way, so that there are few places between 
Portsmouth and Southampton in the west, and Dover, Margate, and 
Ramsgate in the east, which do not furnish on stated days large 
contingents of visitors to the holiday entertainments. What, it 
may be asked, is to becomeof the poor country theatres if this fashion 
extends? We are glad to note that their case appears to be not 
entirely hopeless, since the London and South Western Company 
have started excursion trains for the special convenience of those 
who wish to see the pantomime of Whittington at the Southampton 
Theatre, which is just now enjoying great local popularity. They 
are conveyed even from so far as Salisbury, and brought home the 
same night.—M. T. (D. N.) 

Tue JAPANESE NaTIVE VILLAGE.—The exhibition now opened at 
Knightsbridge in the large building belonging to Mr Charlton 
Humphreys promises to be as popular as it unquestionably will be 
instructive. Familiar as we are with Japanese life and manners, 
nothing % 2 so enterprising a scale in the way of practical illustra- 
tion has been devised as the ‘‘ Industrial Village ” of Mr Tannaker 
Buhicrosan, who, many years a resident in Japan and married to a 
Japanese lady, has had special opportunities for carrying out a 
project he had long entertained, and to the details of which he had 
given the most liberal and comprehensive attention. An extensive 
piece of ground in the above-named locality has, in a word, been 
covered with Japanese houses, forming several short streets of shops 
and stalls, in which all the principal handicrafts and art-work of 
this interesting and ingenious people may be seen in full reality, not 
carried on by mimic operatives but by some hundred or more of the 
natives themselves, imported expressly for the occasion under 
Imperial sanction and countenance. The varied character of the 
trades and manufactures represented may be inferred when it is 
mentioned that in this busy little colony the processes of lacquer 
work, art pottery, metal casting, bronzing, pattern printing, loom 
embroidery, arid crape weaving, to say nothing of the minor indus- 
tries of fan, basket, and umbrella making, may be watched and 
studied with curious pleasure while the quaint and picturesque 
artificers, male and female, pursue their daily tasks—affording as 
the exhibition does an insight into technical methods with which 
most of us are unacquainted, as well as with tools and appliances 
equally new and rag, Sass The shops, which are all built and 
furnished in genuine Japanese fashion, thus convey much that is 
amusing and informatory, while a pleasant gaiety is communicated 
to the scene by the festoons of coloured lanterns and the grotesque 
decorations so inseparably associated with Japanese and Chinese 
streets. A theatre of considerable size has also been built, and in 
this performances are given illustrative of the amusements of the 
people, such as wrestling and fencing, the elaborate preliminaries 
and management of which, under the pompous superintendence of 
the official umpire, are extremely diverting. There are exemplifica- 
tions, likewise, of native singing by a trio of girls, whose 
gestures and varied play with their fans are both piquant and 
graceful. An imposing Buddhist temple has been erected in a 
central position in the main hall, and in its neighbourhood are 
spacious models of the tea houses for which Japan is so famous, and 
where the five o’clock beverage may be had in strict accordance 
with the custom and observances of the country. Altogether the 
exhibition is fraught with an educational vraisemblance for the 
visitor, who, the moment he enters within the precincts of the 
«« village,” feels, without any violence to his imagination, that he is 
in a foreign land and among a strange and peculiar community, and 
surrounded by all the material circumstances of personality, 
costume, and scenery calculated in every way to aid and complete 
the illusion, 
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NEW MUSIC. 
AMBROSE & Co. 

Music for the pianoforte is published by Messrs Ambrose & Co. 
that makes no serious demands upon the performer. Three pieces, 
termed pensées fugitives by J. B. Poznanski, respectively named 
* Inquiétude,” ‘‘ Tranquillité,” and ‘‘ Dans les Bois,” are agreeable, 
if not forcible expressions of musical thought; and the ideas in 
‘* Autumn Dreams ” (Clara Guillain) are by no means so vague as to 
necessitate any great skill for interpretation ; while the morceau de 
salon, ** Emilie” (Arthur de Lissa), requires no uncommon qualifica- 
tions for the realization of its fancies. A waltz, ‘‘ Fond and True,” 
and a polka, ‘‘ What’s that?” by G. Villa, answer well the purpose 
for which they were written. Longfellow’s beautiful lines, ‘ The 
twilight is sad and cloudy,” have been discreetly set to music by May 
Egerton Brooks ; and Everard Hulton has given us a song of ‘‘ The 
Wolf,” having its pattern in ‘‘ The Knights of the Road.” 

AUGENER & Co. 

Messrs Augener & Co. are publishers of music which excites in 
professors and amateurs the liveliest interest. The new works issued 
are stamped with the same qualities that usually mark productions 
by this firm. Compositions of so distinguished an order, printed 
with such neatness and care, evince devotedness to learned authors 
and respect to the musical public. Educational works by Louis 
Kohler will prove useful to students. The Short School of Velocity 
without Octaves followed by First Studies and continued by 
the Daily Repetitions are excellent in their way; while subse- 
quent studies on English, Scotch, Irish, and Welsh Melodies are 
likely to interest as well as improve the scholar. Loeschhorn’s 
Etudes Progressives, in four sections, first for beginners, second 
for the more dexterous, third for the advanced, and the last for those 
still more advanced, are exceedingly well planned and carried out. 
Elementary lessons of a useful kind are found in he First 
Instructor in Pianoforte Playing by Cornelius Gurlit. A composi- 
tion, Christmas by Tschaikowsky, is arranged both as a solo 
and a duet for the pianoforte. More appropriate to its subject is 
Franz Abt’s sacred cantata, Christmas, written for two sopranos and 
an alto, with pianoforte accompaniments, and words for recitation. 
At this season Abt’s work will be welcomed in home circles. A 
tarantelle and a barcarolle, by Jean Nicodé, are above the general 
level of works assuming these titles. The spirit of the former and 
the grace of the latter are far removed from the conventional mode 
of illustrating the subjects. Transcriptions, by E. Pauer, named 
Gleanings from the Works of Celebrated Composers, offer interesting 
materials for examination. Pupils will find benefit from an acquain- 
tance with Corelli’s Concerto Grosso, with the slow movement (the 
Clock) from Haydn’s Symphony in D, and with an adagio and minuets 
by Mozart. Each of these works has been arranged with unwonted 
skill by E. Pauer. Albums are issued by this firm that will be in 
great request. There is one devoted to the writings of Rubinstein, 
another to Tschaikowsky, while the Loeschhorn album is arranged 
as a pianoforte duet. 

Gade’s muse is at this time represented by two delightful works, 
Idyllin and Phantasiestiicke, revised and fingered. by Xavier 
Scharwenka; and Raff’s beautiful art by a tarentelle, ‘Les 
Pécheuses de Procida.” Vocal music for treble voices, ‘‘ Buds and 
Blossoms,” ‘* Woodland and Field,” with a masque, 7’he Seasons, are 
contributions by Franz Abt; and a ballad, ‘‘ Archibald Douglas,” 
for a deep voice, with a pianoforte accompaniment, represents the 
composer, C Loewe. A poem in five parts, Zhe Vale of Tears, 
written by Adalbert von Chamisso, and translated by Lewis Novra, 
is set to music by Moszkowski. The talents of this musician are 
exhibited on a more extended scale in his symphonic poem, Joan of 
Arc, originally: written for the orchestra, and now arranged as a 
pianoforte duet by the composer. The ‘‘ poem” is in four move- 
ments, illustrating the life, death, and apotheosis of the heroine. 
There are likewise pianoforte duets, ‘‘ Waltzer,” ‘‘ Polonaise,” and 
‘*Menuett,” from the same prolific pen, besides a series of solos 
entitled “From Foreign Lands.” Messrs Augener publish a 
beautiful album containing fifty-six pieces by Schumann, ably 
edited by Th. Kullak. Divided into two parts, the first com- 
prises the “‘ Christmas Album,” the second, ‘‘ Scenes of Childhood,” 
while the preface is Schumann’s Advice to Young Musicians. The 
same master’s well-known ‘‘ Faschingsschwank” and ‘‘ Phantasie- 
stiicke ” have been edited by J. L. Nicodé and E. Pauer. The organ 
work, Cecilia, edited by W. T. Best, continues to present from time 
to time compositions for the king of instruments by writers past and 
pa. Amongst the latter we see with pleasure four movements 


y Dr E. T. Chipp. 
Boosey & Co. 


Amidst the large quantity of musical works recently issued by 
Messrs Boosey & Co. the neatly bound volume entitled Songs of the 
Day appears prominent. It claims importance, however, not so 
much by its size as by the value of its contents, being so compre- 





hensive as to include not a few of the current melodies of the present 
time. Amongst the sixty numbers are found Sir Arthur Su livan’s 
setting of Burns’ ‘‘ Mary Morrison,” Cowen’s ‘‘It was a dream,’ 
Clay’s ‘‘She wandered down the mountain side,” Dudley Buck 8 
‘‘ When the heart is young,” Molloy’s “Old Cottage Clock,” with 
others of equal popularity. Although the melodies are generally set 
within the medium register, they are by no means limited to any 
particular kind of voice, nor are the subjects upon which they treat 
confined to any special class. Besides these well-established airs 
Messrs Boosey put forward several new pieces as candidates for 
public favour. If unaffected music be fitting for words which gently 
lift the veil to disclose the grim Ferryman ever ready to take mortals 
across to the other shore, then ‘‘ The River of Years,” by Theo. 
Marzials, will be admitted amongst the privileged class. That 
promising young composer, Mr Frank Moir, has selected verses by 
Mr C. Bingham for musical treatment. From the quotation on the 
title-page of ‘‘The Last Regret” we gather that the subject was 
suggested to the versifier by a line of Tennyson’s. A once-stricken 
lover—the sex is not mentioned—has so far deadened his, or her, 
passion as to listen without the least emotion to the voice that in a 
past time kindled rapture, and this condition of mind is considered 
a matter of congratulation rather than regret. Mr Moir has clothed 
the lines with pleasing and well-balanced phrases, which rise 
towards the end of the song to an animated climax. A kindred 
theme has been chosen by Mr William Boosey for the words of ‘‘A 
Red Rose,” characteristically set to music by Mr Saxe. In this case 
faded petals call to mind a love that proved false. In expatiating 
upon the troubles of monks fishing for a Friday’s meal Mr Weatherly 
seems to have gone for an idea to the pictures of Mr Sadler, an artist 
who appears to have the sole right of depicting monks with rod and 
line. Still, the author of ‘‘ To-morrow will be Friday ” tells a merry 
story, which Mr Molloy illustrates with that quaintness for which he 
is noted as a composer. Another monkish song, ‘‘The Abbot” 
(Stephen Adams), is built altogether upon a different ——. In 
this instance the head of the monastery is consumed by an earthly 
passion that has followed him within the sacred walls. Mr Adams 
portrays the forbidden yet undying love by musical passages alternat- 
ing with vigour and pathos, but knit together with a broad, 
melodious outline. Other songs published lately by Messrs Boosey 
have already been heard and judged by the public. Singers have 
successfully advocated in concert-rooms the claims of ‘‘ Steering for 
Home” (E. Reyloff), ‘‘One night came on a hurricane” (Ralph 
Betterton), ‘‘ Love’s Old Sweet Song” (Molloy), and ‘‘The Maid of 
the Mill” (Stephen Adams). Seasonable dance music is also 
provided by this firm. The valses ‘‘True Hearts” (Claude Mirel) 
and ‘‘ A Maid of Kent” (C. Lowthian) are capital, while ‘‘ Going to 
Market ” (C. Godfrey) has special qualities.—L. T. 


--—- O— — 


MUSIC AT THE ANTIPODES. 
(From our own Correspondent.) } 

The exhibition in celebration of the completion of the fiftieth 
year of the colony’s existence eontinues to attract a large attend- 
ance daily, chiefly in the evening, when some tolerably good 
concerts are given. : ; 

The comic opera, Estrella, by Parkes and Searelle is having a 
good run at the Princess's Theatre, under the management of 
Messrs Williamson, Garner, and Musgrove. The title-part is 
taken by Miss Nellie Stewart. eee. 

Handel's oratorio, Jephtha, was performed for the first time in 
Australia on the 25th Nov. at the Town Hall by the Melbourne 
Philharmonic Society, under the conductorship of Mr David Lee. 
A large audience was present, and included His Excellency the 
Governor Sir H. B. Loch, Lady Loch, and the Duke of Manchester, 
the principal vocalists were Mrs Palmer, Miss Christian, Mr 
Armes Beaumont, and Mr Gordon Gooch. The work was 
presented to the society by the president, Sir G. F. Verdon. The 
performance was a very fine one. 

The Metropolitan Liedertafel gave a concert, for gentlemen 
only, on the 26th ult. at the Atheneum Hall. A noticeable 
feature in the entertainment were the quintets with wind instru- 
ments from works of Mozart and Beethoven. 

The Melbourne Liedertafel gave their 170th concert on the 1st 
inst. in the presence of Sir H. B. and Lady Loch and a large 
audience. Carl Reinecke’s cantata, Karl Hakon, was performed, 
the principal vocalists being Mrs Cutter, Mr A. Beaumont, and 
Mr J. P. Turner. A Scotch organ fantasia, by Mackenzie, and a 
piano concerto, Op. 25, by Rubinstein, were rendered by Signor 
A.Zelman. Herr Julius Siede was the conductor. The concert 
was in every respect highly successful. JL. T. F. 

Melbourne, Dec. 4, 1884. 
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Waits wd Strays. 


CommunicaTeD By L. L, L. 


PAPERS, ANECDOTAL AND JOCULAR, RELATIVE TO 
GEORGE FREDERICK HANDEL. 
(Born FEB. 23RD, 1685.) 
(Continued from page 22.) 
GeorcE III. anD HaNnDEL’s LOVE OF THE SUBLIME, 

This occurred during a sudden storm of wind, thunder, and 
lightning. The trumpets were sounding; and at the moment, a 
tremendously loud clap of thunder, burst over the palace; this 
appalled many present. Upon which, the King, addressing Lord 
Pembroke, exclaimed, ‘‘ How sublime! What an accompaniment ! 
How this would have delighted Handel !” 


GORDON AND HANDEL. 

Once he had a discussion with an English singer named Cordon, 
who reproached him with accompanying him badly. The dispute 
grew warm (which it was never very long in doing with Handel), 
and Gordon finished by saying that if he persisted in accompanying 
him in that manner, he would jump upon his harpsichord and smash 
it to pieces. ‘‘Oh,” replied Handel, ‘‘let me know when you will 
do that and I will advertise it; for I am sure more people will come 
to see you jump than to hear you sing. 

GREENE AND HANDEL, 

When Handel arrived in London, Greene (afterwards Doctor of 
Music), then a young man, was anxious to become personally known 
to him, and succeeded in his wish. As their acquaintance improved, 
so did their mutual familiarities ; till, at length, Handel contracted 
the habit of frequently taking his juvenile friend with him to St 
Paul’s, to officiate for him as his blower, while he amused himself at 
the organ. On these occasions, after shutting the Cathedral doors, 
they both took off their coats, and setting to, each in his province, 
be would often remain at the instrument till eight or nine at 
night, 

GREENE’s ANTHEM AND HANDEL. 

Doctor Greene, whose music was never remarkably mellifluous, 
having solicited Handel’s opinion of a solo anthem which he had 
just finished, was invited by the great composer to take his coffee 
with him the next morning, when he would say what he thought of 
it. The doctor was punctual in his attendance, the coffee was 
served, and a variety of topics discussed, but not a word said by 
Handel concerning the anthem. At length Greene, whose patience 
was exhausted, said, with eagerness and an anxiety which he could 
no longer conceal, ‘‘ Well sir, but my anthem—what do you think 
of it?” ‘Oh, your antum—ah !—why I did tink it vanted air, 
Dr Greene.” ‘Air, sir?” ‘Yes, air; and soI did trow it out of 
de vindow.” (In Busby, ‘‘and so I did hang it out, &c.”). 

HANDEL’s BELLOws-BLOWER. 

Handel having been solicited by Mr Belcher to set an ode recently 
altered and improved by Pope, he replied, ‘‘It is de very ting vot 
my pellows-plower (Greene) has set already for ein tocktor’s tecree 
at Cambridge.” 

HANvDEL’s Doctor’s DEGREE. 

Handel being once asked why he did not take a doctor’s degree, 
replied, ‘‘ Vat de teufel, trow my money away for dat de blockhead 
vish ? I no vant to be von doctor.” This, the great German could 
say, though at the moment, the learned Dr Pepusch, the melodious 
Dr Arne, the impressive Dr Greene, and the elegant Dr Boyce, were 
living, to confront and disprove his assertion that Doctors are 
blockheads! (‘This anecdote used to amuse the late eccentric Dr 
Gauntlett immensely). 


HANDEL’s FATHER’s OPINION oF Music. 

“s Music,” said he, ‘‘ was an elegant art and a fine amusement; 
yet, if considered as an occupation, it had little dignity, as having 
for its subject nothing better than mere pleasure and amusement.” 

Hanpe, Haypy, Mozart, AND BEETHOVEN. 

In the Olympus of music, the greatest deities have hailed Handel 
as Jupiter Tonans. ‘‘He is the father of us all!” exclaimed the 
seem an Haydn. ‘‘ Handel,” said the dramatic Mozart, ‘‘ knows 

tter than any one of us all what is capable of producing a great 
effect ; when he chooses he can strike like a thunderbolt.” The 
lyrical Beethoven called him ‘the Monarch of the musical kingdom 
—he was the | naa composer that ever lived.”—(so Beethoven 
said to Moscheles. ) 

Beethoven was on the point of death when Stumpft, of London, 
sent him Handel’s works, Arnold, in 40 vols. The mighty master of 
the 19th century ordered them to be brought into his chamber, gazed 








upon them with a reanimated eye, and then, pointing to them with 
his finger, pronounced these words, There is the Truth.” What a 
magnificent subject for a picture.—( Vide Schoelcher.) 

HANDEL, Haypn, AND Mozart. 

Handel’s spirit of independence was one of the causes of the 
inveterate hatred of the English nobility against him. At that time 
the aristocracy were so destitute of good sense and intelligence as 
not to perceive that all men are equals, when they do not abase 
themselves by dishonourable actions, or by the adoption of a 
degrading profession, and they therefore called the pride and dignity 
of this noble artist insolence. What a contrast to Haydn, who, all 
humility, could stand such ruffianism as this. ‘‘ In the middle of an 
allegro, Prince Esterhazy demanded who had composed it.” 
‘‘ Haydn,” replied Friedberg, presenting him to the prince. 
‘* What! such music by such a nigger? Well, nigger, henceforth 
you are in my service.” (Ye gods!!!) Mozart says in a letter, 
** The two valets sat at the head of the table, and I had the honour 
to be placed, at least, above the cooks.” (Mozart adds, ‘the valets, 
besides taking the head of the table, light the lustres, open the doors, 
and attend in ante-rooms. ) 

(To be continued. ) 


a 


WAIFS. 

There are 11 theatres now open in Florence. 

Léo Delibes’ Lakmé has been produced at Rheims. 

Wilhelm Ganz has been making a short stay in Berlin. 

The Municipality of Liége propose to levy a tax on pianos. 

Ponchielli’s Gioconda has been favourably received in Warsaw. 

Colonne’s Orchestra recently gave a successful concert in Geneva. 
. De Reské, the bass-baritone, is engaged at the Grand Opera, 

aris. 

Platania is appointed director of the Conservatory of Music, 
Naples. 

A new monthly musical paper, L’Orfeo, is now published in 
Placenza. 

The various Corps de Ballet in Paris number, it is said, altogether 
1027 members. 

Gresse, of the Théitre de la Monnaie, Brussels, is engaged for 
St Petersburgh. 

The tenor, Aramburo, and the bass, Castelmary, are engaged for 
six months in Chili. 

Lohengrin, with Signoretti in the title-part, is in rehearsal at the 
Teatro Real, Madrid. 

Mapleson has added Mdme Fursch-Madi to his Italian Opera 
Company in America. 

Pallerini’s ballet, Nevone, has been only moderately successful at 
the San Carlo, Naples. 

The King of Sweden has created Arrigo Boito a Commander of the 
Order of the Polar Star. 

Le Prophete, with Tamagno as John of Leyden, is announced at 
the Teatro Regio, Turin. 

Erminia Borghi-Mamd will shortly marry Cuzzocrea, director of 
the Gazzetta dell’ Emilia. 

E. Muzio, the well-known conducter and composer, has been 
stopping lately in Milan. 

Pablo de Sarasate took part, on the 11th inst, in the second 
Popular Concert, Brussels. e 

The first city where Bottesini’s Zro e Leandro has been produced 
in South America is Santiago. 

Having concluded a successful engagement in Lisbon, Emma 
Wizjak has returned to Milan. 

The Milan Opera Company, New York, was a sad failure, the 
directors losing 25,000 dollars. 

For reasons of health, Hustache has resigned his post of ‘‘ Chef du 
chant ” at the Paris Grand Opera. 

A new prima donna, Zoe Cocetova, has appeared successfully in 
Rigoletto at the Teatro Real, Madrid. 

Fernandez Grajal’s opera, El Principe de Viana, is still in active 
rehearsal at the Teatro Real, Madrid. 

Gialdino Gialdini will officiate as conductor during the operatic 
season at the Théatre Municipal, Nice. 

Natividad Martinez has appeared at Malaga as the Margarita of 
Gounod’s Faust. She was well received. 





A new opera, Giuditta, music by Silveri, will be brought out this 
season at the Teatro Comunale, Catania. 
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The local papers speak favourably of the baritone Cavazza in J Due 
Foscari, at the Teatro Andreani, Mantua. 

Camille Saint-Saéns is writing an opera, L’Anneau de Giges, the 

tenor part in which is intended for Capoul. 

The Countess Elvira Montemerli, of Venice, has been singing in 
Gioconda at the Teatro Comunale, Ferrara. 

Finotti’s new opera, Aktos, has, for some time past, been in 

rehearsal at the Teatro Municipale, Ferrara. 

Daria Mesmer, previously a mime, has appeared successfully as 
Siebel in Faust at the Teatro Grande, Brescia. 

The tenor, Masini, will go to Valencia expressly to sing for the 
benefit of the sufferers by the inundations there. 

Berges, tenor at the Teatro de Apolo, Madrid, has been decorated 
with the Cross of the Order of Isabel la Catélica. 

Pablo de Sarasate is announced to make a four weeks’ concert tour 
in Germany, commencing on the Ist of next month. 

Friederich-Materna was expected to reach New York on the 7th 
inst., and Schrider-Hanfstiingl to leave on the 27th. 

Mdme Sembrich made a successful re-appearance at the Teatro 
Real, Madrid, the opera being Lucia di Lammermoor. 

Gayarre is engaged for ten nights at the Teatro Principal, Valencia, 
where he will sing in Les Huguenots, Aida, and Mejfistofele. 

Special performances have been organized in the Madrid theatres 
for the benefit of the sufferers by the earthquakes in Andalusia. 

T promessi Sposi—but whether by Ponchielli or Petrella we are 
not informed—is in preparation at the Teatro San Carlo, Lisbon. 

Biancolini has returned to the stage and has been singing in 
La Favorita with the baritone Aldighieri at the Pergola, Florence. 

Itis said that the Teatro Costanzi, Rome, under the joint manage- 
ment of Galletti and Massimiliani, will shortly be opened for opera. 

Three, South American operatic managers, Ciacchi, Ducci, and 
Rajneri, were lately in Milan for the purpose of making engagements. 

Audran’s buffo opera, La Mascotte, with Ziemaier in the title- 
ae will shortly be performed at the Walhalla-Operetten-Theater, 

erlin. 

The Theatre now erecting at Rome by the Compagnia Nazionale 

-will be completed by the 1st December, and will be lighted by elec- 
tricity. 

At the Teatro Nuovo, Naples, where a buffo opera company are 
playing, the orchestra is conducted by a lady—Teresa Guidi- 

jionetti. 

H. Ernst will, on the lst April, cease to be a member of the 
company at the Royal Operahouse, Berlin, after belonging to it for 
ten years. 

Prior, conductor in Nordhausen, has completed an opera, Die 
Spanier in Peru, which, it is said, will take two evenings for its per- 
formance. 

Alexandre Dumas has made the Paris Comédie-Francaise a most 
valuable present : a document bearing Molitre’s signature—the only 
one known. 

In consequence of the reconstruction of the Theatre, there will 
probably be no Italian Opera in St Petersburgh next season and the 
season after. 

The Devries family is a family of singers; besides Fidés-Devries, 
there is a sister, Devriés-Dereims; one brother a baritone, and 
another a bass. 

Arrigo Boito’s Mejfistofele, with Borghi-Mamd and Gayarre in the 
two leading characters, has been favourably received at the Teatro 
del Liceo, Barcelona. 

Léo Delibes’ Lakmé was to be produced last week at the Teatro 
Apollo, Rome, with a cast including Donadio, Osalio, Signori Engel, 
Genovesi, and Lorrain. 

Lilli Lehmann of the Royal Operahouse, Berlin, will sing from 
the middle of the present to the middle of next month at the 
Imperial Operahouse, Vienna. 

Monday the 26th inst. has been appointed for the reception of 
Works of Art intended for the Spring Exhibition of the 19th Century 
Art Society, at the Conduit Street Galleries. 

_ Having recovered from a severe illness, of which a fatal termina- 
tion was at one time apprehended, Theodorini has re-appeared as 
Marguerite in Mefistofele at the Teatro Real, Madrid. 

Noé, a posthumous opera of Halévy’s, will, ere long, be given at 
the Grand-Ducal Theatre, Carlsruhe, the German version of the 
libretto being by von Putlitz, Intendant of the Theatre. 

In consequence of cuts made without his consent in his opera of 
Sigurd at the Grand Théatre, Lyons, Ernest Reyer has obtained an 
— to prevent the manager, Dufour, from producing the 
work, 





The municipality of Leipsic have ordered that in future persons 
visiting the Stadttheater shall, after the overture has begun, not 
be allowed to enter the house except during the pauses in the 
performance. 

The People’s Concert Society, New York, who gave three free 
concerts of classical music last season for the especial benefit of 
working people, propose giving one such concert a month this season 
also, Theodore ioomen again officiating as musical director and 
conductor. 

The arrangements for the Handel Bicentenary Festival are being 
rapidly pushed forward, and the following artists have already been 
engaged, viz.:—Mdme Albani, Miss Annie Marriott, Mdme Valleria, 
Mdme Patey, Mdme Trebelli, and Mr Edward Lloyd. Mr Manns 
will conduct. The dates will be June 19, 22, 24, and 26. 

Roya IrattaAn Opera.—We regret to learn that at present there 
is little or no likelihood of any operatic speculation being carried on 
this spring at Covent Garden under the direction of the Messrs Gye. 
We have reason to believe that a number of wealthy amateurs, who 
had promised to become guarantors for the season, have shown 
reluctance to adhere to their promises, and without a sufficient » 
guarantee Mr Ernest Gye will naturally decline the risk of an 
operatic season. It should be known that he received no portion of 
his salary as manager last season, and that his wife, Mdme Albani, 
received only a small portion of her salary.—Illustrated Sporting and 
Dramatic News. 

A correspondent well informed—says M. T. of The Daily News— 
in matters that concern the contemporary stage, sends us the 
following note on the subject of the play in which Mrs Langtry is 
about to appear :—‘“‘ A little difficulty in rehearsing La Princesse 
Georges at the Prince’s Theatre, which has been much exaggerated 
by rumour, may be briefly explained. Over-sensitively anxious to 
avoid any difficulty at the Lord Chamberlain’s office, and naturall 
desirous of providing a good character for that excellent actor Mr 
Beerbohm Tree, the adaptor submitted a version which changed 
Mdme de Périgny, the mother of the Princess in the original, into 
an old roué al beau of the type of Brigard, a character deemed 
useful in softening the violent detail of certain scenes as acted in 
Paris, And there were various new methods resorted to for 
introducing the story of the faithlessness of the husband of a most 
affectionate wife. It was found, however, at rehearsal that the 
alterations were as dangerous as the original danger; so it was 
thought that it would be better to stick fast to the text of Dumas. 
A closer version of the well-known play will therefore be acted. 
Mdme Périgny is restored, and Mr Beerbohm Tree slips out of the 
cast.” 








TWENTY-THREE theatres were destroyed by fire, during the 
past year, in various parts of the world. 


Advertisements, 


Just Published, 


THERE IS DEW FOR THE FLOW’RET. 


Sona. 
Words by THOMAS HOOD. 
Music by 
WALTER C. HAY. 
Price 3s. 
London: Duncan Davison & Oo,, 244, Regent Street, W. 


NEW VIOLIN MUSIC. 

















EVENING SONG, for Violin and Pianoforte 3/- 
LIEBESLIED, for Violin and Pianoforte 3/- 


(A Violoncello part to ‘' Liebeslied,” in lieu of Violin, 6d. net.) 
Composed by 


ARTHUR LE JEUNE. 
London: Duncan Davison & Co., 244, Regent Street, W. 


‘* Two violin pieces with pianoforte accompaniment, by Arthur Le Jeune, are 
worthy of high commendation, because they exhibit that charm of simplicity 
which never appeals in vain to the right-minded, They are called respectively 
‘An Evening Song’ and ‘Liebeslied,’ and are very expressive and musical ; 
while they are not beneath the attention of the expert, they are within the 
reach of the most moderate players.” —Morning Post. 


“(1OLDEN DREAMS.” Song. Words by J. Srewarr. 
Music by J. L, HATTON. Price 4s. London: Duncan Davison & Oo., 
~ —_ Pree 1 ATK, bg B may be obtained, composed by J. L. Harton, 
4: v HEE,” 3s.; “THE RETO ” 38.5 
“THE GOOD SHIP ROVER,” 3s. or ane ae 
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THE VOICE AND SINGING. 


Y 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THH VOIOH FOR SINGING 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

‘The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into general use asa 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank MokI, are invalu- 
able both to Students and Professors. 
New Edition of “LE PETIT SOLFEGE.” 


LE PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos. Ourcr. Price és. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop thie 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


By T. A. WALLWORTH. 
A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 


Lucy Franklein, and other successful Vocalists. 
Full Music Size, price 7s. 


London: Hammond & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


THE STOLBERG LOZENCE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND 
REMOVING AFFECTIONS OF THE THROAT. 
“‘Of famed Stolberg’s lozenge we've all of us heard.”—Punch, October 21st, 1865 


DR STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Clergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge. One trial will be sufficient to account for the great reputation it has 
sustained for so many years. Testimorials from Patti, Grisi, Lablache, Santley, 
&c. Sold in boxes, ls. 13d. and 2s, 9d., by all Chemists throughout the United 
Kingdom and the Colonies. 




















Just Published, 


HISOLDT’sS 
NEW 
METHOD ror BEGINNERS on tue PIANOFORTE, 
TEACHING 
TIME, TONE, AND TOUCH. 
Price 5s, net, 
London: Duncan Davison & Co., 244, Regent Street, W. 
“ This is a compact and extremely useful rudimentary work.”—The Queen. 


N.B.—EISOLDT’S METHOD is used at the Vicrorta, WARRINGTON, and 
VERNON House OOLLEGES. 


MADAME MARIE ROZE’S 


Singing of the New Irish Ballad, 


“I WAS A SIMPLE COUNTRY GIRL” 
(““*THADY AND I”) 


‘‘Was piquant, brilliant, and pathetic. An enthusiastic encore rewarded the 
fair singer. The song is Facey A pretty, and was accompanied with much 
taste by the composer, Mr Richard Harvey.”—J/rish Times. 








Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W.; and all Musicsellers. 
NEW SONGS 
rt hg CROFT HILLER. 

Pe JEWEL. nee .. 4/- | WHAT FIND YOU LIFE wee 4/- 
HREE AGES owe ioe ose ‘. BRAGGART GOLD - woe 4/- 
BinONS BOLD ALAOCK A-DAY! i a OF 
AND TRUE ‘i. SLUMBERLAND GLEN .. mt na & 

COME WEAL, COME WO: .. 4/-| PEERLESS PERDITA ..._... i 


London : uke Davison & Co., 244, Regent Street, W. 





CHAPPELL'S VOCAL LIBRARY 


PART-SONGS, &c. 





Composed or Arranged by ‘Price 


1. Dulce domum. §.A.T.B, os = Sir G@. A. Macfarren 1d. 
2. Down among the dead men. §.A.T.B. ia o 1d. 
3. The girl I've left behind me. §8,A.T.B. és pa ld. 
4. British Grenadiers. 8,A.T.B. aaa 2d. 
5. Long live England’s future Queen. 8.A:7T.B. _ Dr. Rimbault 2d. 
6. My task is ended (Song and Chorus). A.T.B.B. ... = ... Balfe 4d. 
7. Thus spake one summer's day, 8.A.T.B i oot eis .. Abt 2d. 
8. Soldiers’ Chorus. T.T.B.B. ai cee ose yor Gounod 4d. 
9. The Kermesse (Scene from Faust) a ‘a ese ss os 6d. 
10. Up, quit thy bower. 8.A.T.B. .. Brinley Richards 4d. 


ll. Maidens, never go a-wooing. 8.8.1..B. Sir G@. A. Macfarren 2d. 





12, Faggot-binders’ Chorus... pon “on ee én Gounod 4d. 
13. Sylvan Hours (for six female voices) i . <—/- Robinson 6d, 
14, The Gipsy Chorus... a eee pe ons . Balfe 4d, 
15, Ave Maria ae eee i Areadelt 1d. 
16, Hark! the herald angels sing. SATB... «ce Mendelssohn 1d. 
17. England _ (Solo and Chorus). 8.A.7T.B. .. .. SirJ. Benedict 2d. 
18. The Shepherd’s Sabbath Day. 8.A.T.B. eee eee J.L. Hatton 2d. 
19. Thoughts of Childhood. S.A.T.B. 0.0 cee sue Henry Smart 2d, 
20. Spring’s Return, 8.A.T.B. << «6 «ne as »» 2d. 
21. Anold Church Song. §8.A.T.B, one eco met o 2d. 
22, Sabbath Bells. §.A.T.B. ... “a “as ee “a ” 2d, 
23. Serenade. 8.A.T.B... ane om aon ons a 2d. 
24. Cold Autumn wind. 8. AT. ‘B. we ‘hie on pet - 2d. 
25. Orpheus with his lute, 8.8.8. ... ie oe Bennett Gilbert 2d. 
26, Lullaby. 8.A.A. ... <a ee ue ee ld, 
27. This is my own, my native land. 8.4. TB. ace Sir G. A. Macfarren ld, 
28. March of the Men of Harlech. §8,A.T.B. me ont Dr Rimbault 2d, 
29. God save the Queen. 8.A.T.B. ... on oe te ‘a ld, 
30. Rule, Britannia. 8.A.T.B. son pa pee aie ‘a ld, 
31. The Retreat. T.T.B.B vis ie coo oe -. L. de Rille 2d. 
32, Lo! morn is breaking. 8.8.8. -.. coe tec «- Cherubini 2d, 
33. Weare spirits, 8.8.8. ia ‘ad bir G@. A, Macfarren 4d, 
34. Market Chorus (Masaniello). 8.A.T.B.... eco - Auber 4d, 
35. The Prayer (Masaniello). 8.A.T.B. ... pom ap * 1d, 
36. The Water Sprites. 8.A.T.B.... med eee eco eos Kiicken 2d, 
37. Eve’s glittering star. S.A.T.B. ... we - a ais fe 2d, 
38. When first the primrose. 8.A.T.B.  ... oes eis a 9 2d. 
39. Odewdrop bright. 8.A.T.B. po ea eee po oe 1d, 
40. Sanctus from the Messe Solennelle. §,A.T.B.... we ead Rossini 4d, 

1, Nine Kyries, Ancient and Modern ta “ee Gill 2d, 
42. Sun of my soul. §.A.7.B . Brinley Richards 2d, 
43. "Twas fancy and the ocean’s spray. 8.A.7.B... pa G@. A. Osborne 2d. 
44, A Prayer for those at Sea. 8.A.T.B. 2d. 
45. O Thou, Whose power (Prayer from Mosé in Higitto) oF "Rossini 2d. 
46, The Guard on the Rhine. ase. irG. A. Macfarren 1d, 
47. The German Fatherland. §8.A.T.B ld, 
48. The Lord is my — (Quartet) 8.4.T.B. aes a. 7% Osborne 2d. 
49. Te DeuminF.. ee ass eee < oe Jackson 2d. 
50. Te Deum in F.. a“ a ee oe sad Nares 2d. 
51. Charity (La Carita). | "BSS. “— ws es : Rossini 4d. 
52. Cordelia, A.T.T ae aaa sue ..  @.A. Osborne 4d. 
53. Iknow. §8.A.T. y coe vi pe ote Walter Hay 2d. 
54, Chorus of Handmaidens (from Fridolin) wo ese A. Randegger 4d. 
55. The Offertory Sentences... oa tee -. Edmund Rogers 4d. 
56, The Red-Cross Knight pen a ‘as one ise . Dr Calleott 2d. 
57. The Chough and Crow “a ae ae .. Sir H.R. Bishop 3d. 
58. The ‘‘Carnovale” ... pos on “a a: Rossini 2d, 


59. Softly falls the moonlight .. . Edmund Rogers 4d, 
60. Air by Himmel x ose sk é oe Henry Leslie 2d. 
61. Offertory Sentences . tee a ome E. Sauerbrey 4c. 
62. The Resurrection . pam ©. Villiers Stanford 64d, 
63. Our Boys. New Patriotic Song =~ H. J. hinges and W. M. Lutz 4d. 


64, The Men of Wales ... te : — 4d. 
65. Dame Durden.. “0Ule Cl aaa 1d. 
66, A little farm well tilled “— “| le : Hook 1d. 
67. There was a simple maiden “a | te ‘Sir @. A. Macfarren 1d, 
68. Fair Hebe te in es ih ie ld, 
69, Once I loved a “maiden fair ie oe ee ” 1d. 
70. The jovial Man of Kent... eos wa eee 9 ld. 
71. The Oak and the Ash aol a pe eee o 1d. 
72. Heart of Oak . ‘ pee! i a pee - : ld 
73, Come to the sunset’tree ... on “—“ ay «» W.A, Phillpott 4d, 
74, May. 8. W.F. Banks 2d, 
75. Pure, lovely innocence (il Re di Lahore), Chorus for female 

voices “< diate a eo .. J. Massenet 4d. 
76. A Love Idyl. §.A.T.B. <a “a - ‘oe . E.R. Terry 2d, 
77. Hail tothe woods. A.T.T. ; a “on pe .J. Yarwood 2d. 
78. Near the town of Taunton Dean .. ‘Thomas J. Dudeney 2d 
79. Our merry boys at sea pms . Yarwood 2d, 
80. Christ is risen (Easter Anthem). “B. A. T. B. - * Berlioz 3d. 
81. When the sun sets o’er the mountains (// Demonio).... ‘A. Rubinstein 3d, 
82. Hymn of Nature . see Beethoven 3d, 
83. Michaelmas Day (Humorous Part-Songs, No. i) W. Maynard 4d, 
84, Sporting Notes (Humorous a No. ” 4d. 
85. Austrian NationalHymn...  .. ear "Haydn 4d, 
86. A May Carol. 8 ‘ «+ ws Joseph Robinson 4d, 


8.C. 
87. The bright-hair’ d Morn. A.T.T.B. Theodor L. Clemens 3d. 


H. Lenepveu 4d. 


88. Oh, Rest (Velleda) ... ee 
89. Love reigneth ose. T.T.B.B. en a oe O. G. Elsasser = 
90. Joy Waltz. T.T. ian a 5 
91. The Star of Bethlehem ( aN ise Theodor L. Clemens A 


92. Busy, Curious, Thirsty Fly 
93. Love wakes and weeps 


LONDON: CHAPPELL & CO., 50, NEW BOND STREET, W. 


City Branch—14 & 15, POULTRY, E.C. 


. Felix W. Morley 2d. 
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BOOSEY & 60.5 PUBLICATIONS. 





Price 10s. 6d. in cloth. 


SPOHR’S VIOLIN SCHOOL: 
Edited by HENRY HoLMEs, 
A New Edition of this renowned work, revised and improved, has just been 
published, in which the pages have been so arranged as to avoid objectionable 
turnings-over in the middle of passages. 


Twenty pages. Price 1s, each, 


BOOSEY’S VIOLIN MISCELLANY: 
27 Numbers, 
Containing Gems from BEETHOVEN, MOZART, MENDELSSOHN, Operatic Airs, 
&c. List of Contents gratis. 


BOOSEY & CO.’S VIOLIN DUETS. 
MAZAS’ 35 PROGRESSIVE DUETS (15 Easy, 11 Not Difficult, 9 Brilliant). 
Double Number, 1s, 6d. 
VIOTTI’S 6 DUETS. 1s. 
PLEYEL’S 12 DUETS (6 Elementary and 6 more Advanced). 1s. 
KALLIWODA’S 12 DUETS. ls. 
Each work contains from 60 to! 90 pages, with | the two parts in separate books. 
LOGIER?’ Ss SYSTEM 
OF THE SOIENCE OF MUSIC, HARMONY, AND COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d. 

The Musical Standard says :—‘‘ Although many works on Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpassit. Asa guide to the teacher, or for the purpose of private 
study, we know of no better book.” 











New Editions, price 3s. 6d. each. 
PANSERON’S METHOD FOR 
MEZZO-SOPRANO. 

216 pages. 

NAVA’S METHOD FOR BARITONE. 
Edited and Translated by CHARLES SANTLEY. 200 pages. 


The above two matchless works are reduced in prices to place them within the 
reach of all Students. 





Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE CONTRALTO ALBUM. 
THE BARITONE ALBUM. | THE TENOR ALBUM. 
Containing for each voice a complete repertoire of the most celebrated Operatic 
Songs of the last hundred years, including many beautiful pieces unknown in 
this country, indispensable to Students and Amateurs of Operatic Music. All the 
songs are in the original keys, unabridged, with Italian and English words. 
‘‘A more useful publication than these collections cannot be conceived.” 
Atheneum, 





SPLENDID PRESENTATION BOOK. 


SONGS OF THE DAY. 
Handsomely bound in cloth, gilt edges. Full music size, price 7s, 6d. 
Containing Sixty Songs by Arthur Sullivan, F. H. Cowen, J. L. Molloy, Theo 
Marzials, J. L. Hatton, Miss Wakefield, Hamilton Aidé, Louis Diehl, Virginia 
Gabriel, Do! ores, Pinsuti, Frederic Clay, and other eminent Composers. 





Price 2s. 6d. each volume, paper covers; 4s., cloth, gilt edges. 


THE ROYAL SONG BOOKS. 


A complete Encyclopedia of Vocal Music, 
SONGS OF ENGLAND. (2 vols.) SONGS OF GERMANY. 
SONGS OF SCOTLAND. SONGS OF ITALY. 
SONGS OF IRELAND. SONGS OF ig AND 
SONGS OF WALES. | NORTHERN EUROPE 
SONGS OF FRANCE, SONGS OF EASTERN EUROPE. 
The above Volumes contain One Thousand Popular Ballads. 


BEETHOVEN’S SONGS. SCHUBERT'S SONGS, 

MENDELSSOHN’S SONGS. RUBINSTEIN’S SONGS, 

SCHUMANN’S SONGS. RUBINSTEIN’S VOCAL DUETS. 
All with German and English Words, 


HANDEL'S ORATORIO SONGS. SONGS FROM THE OPERAS. 
HANDEL’S OPERA SONGS, (Italian Mezzo-Soprano and Contralto. 
and English Words.) SONGS FROM THE OPERAS. 
Tenor and Baritone. 





MODERN BALLADS. HUMOROUS SONGS. 
SACRED SONGS. | CHOICE DUETS FOR LADIES. 


MUSIC FOR THE KINDERGARTEN. 
Upwards of 100 HYMNS, SONGS, and GAMES. 
With Full Explanations, for use in the earn and 7 2s. ws cloth, 





NEWEST NUMBERS OF 
THE CHORALIST: 


Price One Penny each. 








No. No. 
248 The Norse-King’s Bride.J.Trouselle | 255 Phillis’ Ohoice ..... .... Josiah Booth 
249 The ArethuSa ..........ssse000 oo Shield | 256 John O'Grady ......cecceseeeeeeee Trish 
250 Phillida flouts me ......... Old Song | 257 The Bay of SOIT 0 << crossceued Davey 
251 The Harmonious Blacksmith 258 Come let us all with one accord 
Handel (Wedding March)...Mendelssohn 
252 The Flower Girl ...... Josiah Booth | 259 Among the Lilies (Stephanie 
253 The White Squall ......... G. Barker Gavotte) .0.......socecreeres Ozibulka 
254 John Grumlie.............0-.0000 Scotch | 260 The Macgregor’s Gathering ..,Lee 
All 8.A4.T.B. 
FAVOURITE CANTATAS. 

GEORGE FOX’S HAMILTON TIGHE wee vee = 
HENRY HOLMES’ CHRISTMAS DAY. Words by KEBLE ons . 2/6 
ARTHUR SULLIVAN’S PRODIGAL SON ae sas eee 2/6 
ARTHUR SULLIVAN’S ON SHORE AND SEA nae soe oe w. 2/6 
F. H. COWEN’S ROSE MAIDEN ... eae ‘lia me See” ae 
F. H. COWEN’S CORSAIR eam eee - mee mae ww. 3/6 
4 HOWELL’S LAND OF PROMISE __... rs PT ee me 

- HOWELL’S SONG OF THE MONTHS... see eee ese sale we 2/6 
KAPPEY'S PER MARE, PER TERRAM ... Pan po ose nes ac ae 





Forty pages, price 6d. 


THE FAMILY GLEE BOOK. 
A collection of Forty original and standard Part-songs, Glees, Rounds, &c., by 
eminent t composers, i in short score. 





Price 2s. each, or, in One Volume, cloth, 7s. 6d. 


HANDEL’S SIX ORGAN CONCERTOS. 
Without Orchestra (Second Series). Arranged by W. T. BEsT. 
Of these Concertos Dr. BURNEY remarked :—‘‘ Public players on keyed instru- 
ments, as well as private, totally subsisted on them for nearly thirty years.” 


THE PARISH ANTHEM BOOK. 
Containing Fifty Celebrated Anthems. In Numbers, One Penny each ; or, in 
= — 3s. 6d., paper cover; cloth, gilt edges, 5s. Specimen Anthem for 
ne Stamp 


SHILLING ORATORIOS, MASSES, AND 


CANTATAS. 


. MOUNT OF OLIVES. 
HAYDN’S IMPERIAL MASS. WALPURGIS NIGHT. 
GOUNOD’S ST. CECILE. BEETHOVEN’S fing IN 0, 
MOZART’S TWELFTH MASS. ACIS AND pho 
ROSSINI’S STABAT MATER. MOZART’S REQUI 

JUDAS aa aac DETTINGEN TE DEUM. 
MESSIA | ISRAEL IN EGYPT. 
BACH’S PASSION (MATTHEW). 1/6| CREATION, 


Also Boosey’s Handy Editions of MESSIAH and CREATION, price ls. each. 








HYMN OF PRAISE 








SIXPENNY MASSES. 


Edited by 81k JuLtus BENEDICT. 
WEBBE’S MASS IN A, WEBBE'S MASS IN G. 
os MASS IN D. MISSA DE ANGELIS. 
» MASS IN B FLAT. DUMONT’S MASS, 
” MASS IN F. MISSA IN Ap 
” MASS IN C. MISSA PRO DEFUN 
” MASS IN D MINOR. WESLEY’S GREGORIAN ‘Mass 
Or, bound in One Volume, cloth, gilt edges, price 5s. 


BOOSEY & CO.’S CHURCH SERVICES. 








ROGERS IN D. 4d. COOKE IN @. 
GIBBONS IN F. 6d. JACKSON (of Bxeiey) — F. 4d. 
ALDRICH ING. 6d. E FLAT. 6d. 


CHILD IN G. 6d. KING IN F. 4d, 
BARROW IN F. 4d. EBDON IN C, 6d. 


STANDARD ORGAN WORKS. 


Full Size, bound in cloth, 


NARES IN F. 6d. Face AND ARNOLD. IN A. 4d. 





ANDRE'S ORGAN BOOKS, 2 Vols, (92 _—- sae ove «. each 6/0 
HESSE’S ORGAN BOOKS. 2 Vols. (55 _ ve eee ie » 6/0 
SMART’S ORGAN BOOK. 12 pieces vos gon dee” Hee 
SMART'S ORGAN STUDENT en cee «. —-8/0 
SMART'S PRELUDES AND INTERLUDES (60) aa io” ae ae 
HATTON’S ORGAN BOOK, 12 Pieces _.., eos ose woe «= 7/8 





FOR THE ORGAN. 
ARTHUR SULLIVAN’S LOST CHORD and F. H. COWEN’S BETTER 
LAND. ee by Dr 8paRK. Price 2s. each, 





LONDON: BOOSEY & CO., 295, REGENT STREET. 
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